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| Frankie And Family Hold A Reunion 


Chicago—Frankie Laine opens wide for two forks- 
1 of spaghetti, maneuvered by Papa and Mama Lo 
ecchio, while sisters and sisters-in-law stand by. 
Left to right: Jean, Liz, Joanne, Gloria and Rose. 


Morocco. 


In Chicago | 


The two girls on the right, plus four brothers, made 
the Mercury record star’s NAMM visit a real family 
reunion. The singer is now back at Hollywood’s Club 





llington To Columbia Roster? 


_ New York—Duke Ellington is 
expected to break with Musicraft 
| and sign with Columbia. Though 
/particulars were not known at 
ess time, it was generally be- 
eved that the diskery granted 
ithe Duke his release the middle 
-of June. 
'- Duke, along with Mel Torme 
and Sarah Vaughan, had been 
| trying for some time to leave the 
once tottering company. Now 
that Musicraft has swung finan- 
‘cial reorganization, it is attempt- 
ing to hold fast to its bigger 
names. Torme and Vaughan ap- 
oa slated to remain, with only 
ngton slipping through. 
Columbia, anxious to build its 
| jazz roster ever since the de- 
arture of Count Basie, has 
| been openly dickering with the 
Ellington organization. By co- 
incidence, Columbia is reissuing 
an album of the Duke’s old sides 
) this month. 











Maxine Sings 
For Festival 


New York — Maxine Sullivan 
was featured at the Picnic 
Hootenanny sponsored by Peo- 
ple’s Scngs, June 19, at the Fra- 
ternal clubhouse. Pete Seeger 
was emcee. Similar festivals will 
be held throughout the summer. 


Et Tu, Rudy? 


Hollywood—Rudy Vallee is the 
latest name to make a play for 
the big money which seems to be 
waiting for anyone who can con- 
nect with a platter pilot’s assign- 
ment on a net. Vallee is being 
offered by his own talent firm, 
Vallee Vodra. 








e 
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| Ventura Set For Sherman 


' Chicago—The Charlie Ventura sextet, riding high with triumphs 
_ at the Continental in Milwaukee and a Dave Garroway concert here, 
© goes into the Hotel Sherman July 25, following Vido Musso’s crew. 
This pic shows Lou Stein, piano; Bob Carter, bass; Buddy Stewart, 
vocals; Charlie, tenor; Kai Winding, trombone; and Shelly Manne, 


drums. (Joe Moros photo) 


Banned Disc 
Becomes Hit 


New York—Johnny Long’s spe- 
cial version of Last Night On The 
Back Porch, banned on the air, 
has turned into Signature’s big- 
gest seller, to date. Special 
lyrics were written by Patricia 
Long, Johnny’s wife. 


NeverTouchedHim, 
Blame Is His—Jerry 


New York—“Jerry Wald jumped on me, tore my shirt 
and sent me home from Galveston, Texas, with a half week’s 
pay and no carfare. The boys in the band were there and 
saw the whole thing,” singer Dick Merrick told the Beat, 





Vic Damone Nabs 
New Mutual Spot 


New York—Vic Damone has 
added a Friday show (Mutual, 
8:15-8:30 EDT) to his Tuesday 
10:15-10:30 stint (also Mutual). 
New program is the summer 
replacement for Vera Holly’s 
Hollywood House. 

Other Mutual music news in- 
cludes the placement of Four 
Chicks And A Chuck on Meet 
Marty Drake (Fridays, 10:30- 
11:00) and the Quaker City 
Serenade show featuring Milton 
Starr’s ork out of Philly (Mon- 
day-Friday, 4:45-5:00). 

The Harlem Hospitality club 
will be on the air only once a 
week during the summer (Sat- 
urdays, 2:00-2:30). Show will 
concentrate on new Negro talent. 
The winter series ended with 
shots by Ethel Waters and the 
Chittison trio. Mary Lou Wil- 
liams and Amanda Randolph 
kicked off the summer schedule 
June 14, 





Gastel, Vannerson 
Get Coast Nitery 


Hollywood—The Bocage, ornate 
coast club attached to Glenn 
Billingley’s oer and operated 
on a percentage by studio musi- 
cians Jack and Karl Kirksmith, 
has gone into the hands of Car- 
los Gastel and Leonard Vanner- 
son, seemingly through “default.” 

Gastel and Vannerson have 
booked most of the spot’s attrac- 
tions. According to the two, they 
held, at this writing, IOU’s from 
the spot amounting to an ap- 
proximate $8,000 to the Gastel- 
Vannerson artists—King Cole, 
Peggy Lee, Dave Barbour, Mel 





Torme and June Christy. 





Jr., who like Kenton, works 
four months ago was involved in a 
controversy with the country’s jazz 
writers, when all except two scribes 
resigned from the mag’s board of 
critics, protesting that the jazz an- 
nual, edited by Condon’s manager 
Ernie Anderson, was a_ blatant 
example of the use of a supposed 


1| critical source by a paid hireling to 


publicize his boss. 

Dexter, one of the two writers 
who refused to sign the letter of 
resignation, said at that time: 
“It is not my privilege or right 
to point a finger at Ernie Ander- 
son or David Smart (Esky pub- 
lisher) and arbitrarily declare 
‘you are wrong.’” 

Trade sources here, learning of 
his contributor relationship with 
Smart, now find his timidity 
more understandable. —mix 





Marion Morgan 
Returns To James Ork 


Hollywood—Marion Morgan 
will rejoin Harry James later 
this month for his return eastern 
tour. She will not, as reported 
elsewhere, be with the band later 
in the year for their Palladium 
date, as a Jerry Colonna fall airer 
will conflict. Altoist Willie Smith 





is also rejoining the band. 


Did Dexter Have An Angle? 


New York—Esquire mag will shortly publish an article 
entitled The Story Behind Artistry In Rhythm. Angle to the 
Stan Kenton biography is that it is written by Dave Dexter 


for Capitol records. Esquire 


| Weds Leader 








Chicago—Gloria -Lynn, origi- 
nally the vocalist and for the last 
two years the personal manager 
with the Ray Pe##l:band, became 
the bride of her boss at the City 
Hall here on June 17, while the 
ork was playing at the Black- 





hawk restaurant. “f 


shortly after he arrived in New 
York. ; 

“Dick Merrick caused dissension 
in the band, kibitzed around on the 
stand and made nothing but trou- 
ble. However, I bear no malice 
towards Merrick and never touched 
him. The boys in the band were 
there when I fired him and will 
confirm everything I’ve told you,” 
leader Jerry Wald phoned the Beat 
from his new location in the Roose- 
velt hotel, New Orleans. 

At any rate, Merrick, who had 
been with Wald for several years, 
away from him for 18 months 
and had recently rejoined him in 
Texas, has filed charges against 
Wald through his union, the 
American Guild of Variety Art- 
ists. Merrick seeks $88 for trans- 
portation from Galveston. 


Says Wald Blew Top 


Merrick contends that Wald 
blew his top when Merrick told 
him that he wanted to leave 
because of differences in opinion 
over vocal interpretations. “Jerry 
wanted intimate, Torme stuff and 
I’m an Eberly type.” 


Merrick had rejoined Wald less 
than two months before the 
break. According to the singer, 
the commotion started right in 
the middle of The Song Is You, 
when Wald accused him of fool- 
ing around excessively and or- 
dered him off the stand and out 
of the hall. Merrick said he was 
doing nothing but attending to 
his business of singing. 


Has New Singer 


The alleged “attack” took place 
off the stand when Merrick went 
to the musicians’ room instead 
of out of the building. At the 
time, he had two days left on his 
notice and was prepared to go 
with George Paxton. 

Wald contends that Merrick 
was upset almost from the time 
he arrived in Texas, that he was 
anxious to return to his wife Kay 
Allen, vocalist for Louis Prima. , 

New Wald singer is Jimmy 
Vanni. 


—got 





Uses Jockey Format 
On Live NBC Show 


Chicago—New NBC summer 
sustainer (seven weeks) gives 
disc jockey Dave Garroway a 
chance to work with live talent 
for the first time. Using same, 
format as his record show, the’ 
11:60 Club, Garroway uses guest 
names (Jimmy McPartland, June 
Christy, Sarah Vaughan), Joe 
Gallicchio’s 35-pe. band and 
singers Vivian Martin and Jack 
Haskell. Time is 5:30, CDT. 


Joe Phillips 
On The Cover 


Harassedly working over his 
tenor sax is cover subject Joe 
Phillips, now starring with the 
Bill Harris combo at the Three 
Deuces on New York’s 52nd 
Street. Known to the street as 
Joe Flip, Phillips first excited 
attention in 1943 playing at the 
Hickory House. He moved on to 
work with Red Norvo, later 
reunited with Norvox in the 
Woody Herman band. His Sweez 
And Lovely (Signature) has had 
even Hawkins’ Body And Soul 
devotees talking to themselves, 
while his fleet, mellow-toned solo 
style has labeled him The Cat 
That ‘Walks Alone So Well. (Beat 
photo by Bill Gottlieb.) ’ 
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Street Star 
Most Jazz In Months 
Played On Swing Lane 


New York—Slump or no, 52nd Street is jumping. The 
Dewnbeat Club has unshuttered, the Onyx Club name will 
be back (see story this issue), the Three Deuces and the 
Samous Door are in business and there’s activity at that 


Dixieland beachhead, Jimmy Ry- 
an’s. Even the Hickory House has 
fceturned to good music. That's 
more open doors to jazz than has 
been seen in the locality for about 
a year. Considering the state of the 
air in the cellar clubs this time of 

» the Street’s apparent vitality 

really news. 

Dizzy is expected on the tenth 
at the Downbeat, following in- 
cumbent Eddie Heywood. Spot 
Was opened a month ago by Ella 
Fitzgerald, biggest name to hit 
52nd since the place began to be 
shunned by big prestige folk some 
years back. Ella topped $7,500 

hen the first week’s gross was 
iallied, despite a rainy week-end. 


Harris Great Draw 


Bill Harris at the Deuces has 
established himself as the biggest 
new jazz draw developed on The 
Street since Gillespie. Traffic at 
the Famous Door, reopened a 
couple of months back with Jack 
Teagarden, sagged seriously for 
awhile but picked up sufficiently 
for him to retain Jack and put 
off the announced substitution of 
Earl Warren. 

Across the way at Ryan’s, Mezz 
Mezzrow has taken over from ail- 
ing Sidney Bechet. The Commo- 
dore jam sessions held at Ryan’s 
on Monday nights provide a big 
— for fans of the Hodes tradi- 

on. 


Hickory Changes 


The Hickory House, on a square 
kick these many years, has versa- 
tile Dardanelle,: who followed 
equally hip Abe Most. It still 
isn’t like the late thirties when 
the Marsala boys made the circu- 
lar bar their reservation. But for 
its size, weight and sex, the Dar- 
danelle trio does mighty well. 

52nd St. sad note is that 
Billie Holiday is no longer at the 
18 Club. With her picture, New 
Orleans, on Broadway, she’d have 
had them stacked in fifty deep. 
—got 


Johnny McGee 
Turns Agent 


New York—Johnny McGee and 
Clarence Furman recently opened 
a booking office in Philadelphia, 
it was reported to Down Beat at 
press time. 

McGee, who quit radio in Man- 
hattan last year to study com- 











Onyx Revue 
Still In Doubt 


New York—At press-time, the 
much-revived Onyx club should 
be open again with entertain- 
ment policy still uncertain. Plans 
to have a quiet piano club looked 
a little dubious as the five star 
pianomen approached were al- 
ready contracted. Part-owner 
Lou Olman said Billy Eckstine, 
billed with two instrumental 
trios, might make it later in the 
month. 


Hardee Combo 
Subs At Door 


New York—Tenorist John Har- 
dee is fronting a band which has 
been subbing two nights each 
week at 52nd Street’s Famous 
Door—Sunday nights for the 
Jack Teagarden band, Monday 
darks for Sid Catlett. 

With Hardee are Franklin 
Skeets, bass; Chris Columbus, 
Jr., drums, and Herb Rainey, 
piano. 


Closed Club Opens 


With Fitzgerald 


New York — Fifty-Second 
Street’s Downbeat club, out of 
the talent picture during recent 
weeks, got back in focus early 
last month when it presented 
a new show. 

Talent parade included Ella 
Fitzgerald, a band led by Bill 
Johnson and the Al Russell trio. 
Ruby Breadbar, who formerly 
ran the spot, has turned his in- 
terests over to Louis Shanowitz. 
The latter retained Ralph White 
as manager. 


Beryl Davis On 


Stage At Strand 


New York—English singing 
star Beryl Davis is working her 
first American theater date at 
the Strand theater. Show top 
features the Vaughn Monroe 
band. 


piece band in the Pen 
area. Furman is musical 
at station KYW. 














Ivania 
rector 


ts To Jump 











Celebrate Before The Copa 


Sake 








New York—Helping Mel Torme anticipate his opening at the 
Copacabana, are Ginny O’Connor and Ginnie Powell, standing, and 
Beryl Davis. They attended a WNEW pre-Copa party for Torme. 





Hollywood Hucksters Are Hip 


Hollywood—Using the nom de disc of The Hucksters, 
Benny Goodman, Red Norvo, Charlie Shavers, Benny Carter, 
Stan Kenton, Dave Cavanaugh, Joe Koch, Jimmy Rowles, 


Irving Ashby, Red Callender and Lee Young cut several jazz 


standards for Capitol May 29, in 
Hollywood. This amazing collection 
of artists waxed I Apologize, Them 
There Eyes and Happy Blues, the 
last with vocals by Kenton and 
Goodman. 

No release date has been set. 


Airer To Star 
Jazz Names 


New York—Hot jazz instru- 
mentalists will be weekly guest 
stars of a new Mutual radio 
show that opens tomorrow (July 
3), starring Ray Bloch’s orches- 
tra, Monica Lewis and Larry 
Douglas. Plans at press time call 
for Louis Armstrong to do the 
epenee, though the deal is not 


Show will be called Mutual’s 
Block Party (Thursdays, 9:30 to 
10:00 p.m. EDT). Name comes 
not from Ray Bloch but from 
ubiquitous Martin Block, who 
will cut in (transcribed) near the 
end of the show to announce his 
choice of the tune of the week. 
Number will then be played by 
Bloch. 











position, has been leading a 10- 





D’Amico’s Musicians Play For ABC’s Museum | 





Morreale for 
curio. 


drums, Felix CGiobbe is tlie .bass man, and Tony 

guitarist. Out of the picture are Buddy 
Weed, piano; Tommy Kay, guitar; Irving Horowitz, 
=> Lipkins and Vincent Rosselli, trumpets; 


Small, trombone. Replacem 
cently include Johnny Fallstitch for 
Rosselli and Johnny 


ents made re- 
Lipkins, James 
Grassi for Mer- 





Dealers Fight 
Tax On Horns 


Washington—Bill Mills, execu- 
tive secretary of the National 
Association of Music Merchants, 
pleaded before the House ways 
and means committee here last 
month for music industry ex- 


emption from the 10 per cent | 


federal excise tax. 

Committee members, more ac- 
customed to the smooth-tongued 
lobbyists of the NAM listened as 
the NAMM exec pointed out that 
musical instruments are pur- 
chased primarily for educational, 
religious and character-building 
purposes. He then added that 
thus the excise tax became a tax 
on the tools of employment and 
education. 

Observers here felt there was 
little chance of the tax being re- 
moved, with the president’s pres- 
ent anti-inflationary policy and 
Congress’ general attitude of 
“leave the amusement enter- 
prises have it.” 


This Is Getting 
To Be A Habit! 


New York—Latest composers 
to turn singers in the best Mer- 
cer-Carmichael-Lawrence tradi- 
tion are Frank Loesser and Hugh 
Martin. 

Loesser has waxed an original 
about a leaky faucet, Bloop 
Bleep, that has the MGM office 
in joyful state. It will be released 
this month. 

Martin will do four originals 
for Signature: What Do You 
Think I Am, Brazilian Boogie, 
Pass That Peace Pipe and Stan- 
ley Steamer. 

Within the month he signed 
with Signature, versatile, 27 year 
old Martin also contracted to do 
the following: write the music 
for the Abbott show, Look, Ma, 
I’m Dancing; play the lead oppo- 
site Ruth Chatterton in summer 
stock and direct Best Foot Fore 
ward (for which he had orig- 
inally written the music); are 
range the vocal score for the 
Rogers-Hammerstein show, 








Allegro! 


Prima, Majestic 
Split, As Two 


Execs Take Exit 


New York—The departure of 
top-featured Louis Prima from 
the Majestic stable signalled a 
blow-off that also found music 
and repertoire head Ben Selvin 
and hillbilly director-artist Riley 
Shepard exiting the disc firm. 

Press releases described the 
Prima break as an amicable one. 
However, Prima’s office, in an in- 
terview with the Beat, accused 
Majestic of bad distribution and 
insufficient promotion, while Ma- 
jestic told this paper that al- 
though it regretted losing Prima, 
the trumpet man simply hadn’t 
been playifig pretty enough for 
the people. 


May Sign With Victor 


At the time of his entry on the 
Majestic label, Prima was guar- 
anteed top publicity breaks 
among all the label’s roster. An- 
other provision of his gilt edge 
contract gave him the right to 
terminate the pact if Majestic 
failed to sell a given quarterly 
quota of platters. Taking advan- 
tage of this clause, Prima served 
notice on Majestic on June 6 that 
as of July 6, he’d blow on some- 
One else’s wax. (Best guess at 
press time is Victor records.) 

Biggest beef, according to 
Prima’s manager Max Schall, is 
that whereas Majestic did okay 
on the trade ads, it proved to be 
the most negligent of all sizable 
companies in covering disc 
jockeys and record editors. Fur- 
thermore, even when the hinter- 
lands did get to hear about 
Prima products, distribution was 
so poor that the discs were gen- 
erally unobtainable. 

Majestic officials admitted that 
while there would be changes 





made, publicity-wise, blame for 


| Prima’s recent poor showing must 


rest principally with his insist- 
ence on using “private” mate- 
rial to the near-exclusion of 
high-pressured hit tunes. 


Shelly Replaces Selvin 


Selvin, who has one of the old- 
est and most respected names in 
the music business, offered his 
resignation, effective Sept. 1. This 
culminated a series of disputes 
between Selvin and prexy Gene 
Tracy. Differences were con- 
cerned with general policy rather 
than the Prima incident. 

New repertoire head is David 
Shelly, formerly of Capitol, who 
joined Majestic several months 
ago. Shelly’s immediate plans call 
for a pick-up in the promotion 
department and a reappraisal of 
talent. A new Chicago publicity 
firm has been given the Majestic 
account and such new artists as 
Percy Faith and Lee Wiley have 
been added to the label. 

No one yet has been named to 
replace Riley Shepard, who su- 
pervised oat-tune recordings and 
was himself a top attraction. 


[ Abby Lee | 











gal with 
the infectious smile is Abby Lee, 
who sings Latin song interpreta- 


New York 





tions for patrons at the St. Mor- 
itz Sky Gardens here. 
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Louis Center Of New Commotion 





New York—The public has redis- 
covered Satchmo’. 

Thanks to his starring role in 
the movie New Orleans, now at the 
Winter Garden, the man generally 
considered to be the greatest of all 
jazz instrumentalists has suddenly 
found himself the center of a lot 
of commotion. There were success- 
ful concerts at Carnegie Hall and 
Town Hall, special record dates, a 
biography by Goffin, a flock of air 
shots and finally, on June 19, the 
opening of his movie. 


At press time, plans were set 
for an old time jazz street parade 
up Broadway, to be held opening 
night. The next night was to 
feature an hour long concert on 
the Winter Garden stage similar 
to his Town Hall affair and fea- 
turing the same musicians: Jack 
Teagarden, Sid Catlett, George 
Wettling, Peanuts Hucko, Bob 
Haggart, Bobby Hackett, Dick 
Carey and emcee Freddie Rob- 
bins. 

On July 4, Louis will be 47 and 
will celebrate this and his 25th 
anniversary as a bandleader by 
playing the Apollo. 

Meantime, on June 10, Louis, 

eagarden, Hackett, Hucko, 

ohnny Guarnieri, Al Hall, Al 
Casey, Cozy Cole and Ernie Ca- 
ceres cut Victor date, the first 
to feature Louis and Big T, to- 
gether. Sides made were Jack 
Armstrong Blues, Rockin’ Chair, 
So-So Blues and Some Day. Last 
named number is a pretty thing 
not in the usual Satchmo’ groove. 
Louis says he heard it during a 
fantastic dream he was having 
about an opera. When he awoke, 
he wrote down as much as he 
could remember. 


—sgot 


Columbia To 
Issue Jazz 








New York—Jazz record col- 
lectors are less long of puss these 
days. Columbia records in the 
past three weeks has released a 
set of eight previously unissued 
Ellington sides, an album of 
boogie woogie and a group by/| 
Billie Holiday including two pre- 
viously shelved masters. 

The company has also an- 
nounced that thereafter disc de- 
votees will pick up on one album 
and two single records a month, 
while all the previous albums 
issued before the war will be re- 
stored to the current catalogue. 


Columbia is also planning to 
issue later in the year “for the 
first time an authentic and com- 
prehensive history of jazz de-| 
velopment, pressed from original | 
matrices.” 

Gentleman in charge of blow- | 
ing the dust off the discs is| 
George Avakian, eminent Arme- 
nian aardvark player. 








Monticello, N. J—The Vivien 
Garry Trio is working here at the 
Paddock Club on Route 17. 





(Left to right) Jack Teagarden, Dick Carey, Louis 
Armstrong, Bobby Hackett, Peanuts Hucko, Bob Hag- 


gart, Sid Catlett. This shot was made at the recent 
Satchmo’ concert at Town Hall in New York. 





Premice Sells Primitive 


New York—Somewhere in Greek mythology, there’s the 
story of a musical cutting contest between a flute player and a 
harpist. The harpist accompanied himself with his voice and 
won. The flautist cried “Foul!” but the goddess decided it was 


the complete effect that counted 
and gave the harpist the loving cup, 
or whatever it was that goddesses 
gave. 

All of which is by way of tell- 
ing you that if you want to see 
someone sell a piece of music 
with her whole body, from her 


|feet to her pendulant, swinging 


ear rings, listen to singer Jose- 
phine Premice (rhymes with 
niece) at the Village Vanguard. 


Started As Dancer 


Twenty-one-year-old Jose- 
phine got that way because she 
started out as a dancer and still 
considers her singing a between- 
acts proposition. She took to 
singing accidentally when, three 
yeats ago at a benefit, another 
“primitive dancer” with a bigger 
name refused to share the danc- 
ing spot with little Josephine. So 
Josey, who’d been practicing in 
the shower, sang... but sensa- 
tionally. 

Josephine, a Haitian citizen 
and the daughter of a Haitian 
political exile, specializes in West 
Indian, West African, Calypso 
and Flamencan music. Only the 











(Staff phote by Get) 
Josephine Premice 


Calypso tunes are sung in some- 
thing resembling English; but 








her preliminary synopsis plus 
her vivid gestures make all her 
songs intelligible. 


Primitive Songs Best 


Josephine, like Katherine Dun- 
ham, got into dancing (and sing- 
ing) via anthropological studies. 
On trips through the mountain 
country of the West Indies and 
South America, she picked up the 
material she now uses. Best 
things in her repertoire are her 
most primitive songs, accompa- 
nied only by the hand drummer 
who travels with the act. 

Only limitation this Premice 
gal has is that her voice hasn’t 
the shadings of expression that 
her body has. Hers is a crude 
voice that should be treated dra- 
matically; yet she too often falls 
into one volume level and Icts it 
go at that. Her delivery is on the 
heavy side and shouldn’t require 
the mike that she nonetheless 
uses in the small Vanguard room, 


Accent Becomes Acute 


There’s also the matter of her 
affectations in diction. Her Ca- 
lypso pronunciation fluctuates 
widely. Or, when you talk to her 
of Haiti, her accent suddenly be- 
comes acute. Off guard, she 
sounds not too unlike some of the 
articulate natives of New York 





Congress Starts 
Probe of L.A. 


Union Practices 


Hollywood—The Los Angeles 
musicians union, Local 47, and 
its practices in dealing with em- 
ployers in radio and picture stu- 
dios, were due for a searching in- 
vestigation as part of a congres- 
sional committee’s general probe 
of asserted monopolistic and 
“coercive” tactics of entertain- 
ment labor bodies here. Open 
hearings started at the Federal 
Building on June 17. 


Prominent on the schedule was 
an examination of the much 
publicised scrap between Local 
47 authorities and showman Earl 
Carroll. 

Among those subpoenaed to 
testify were several Local 47 offi- 
cials, among them President 
Spike Wallace’s assistant Lee 
MacQuarrie, in charge of the 
Hollywood territory where the 
Earl Carroll showspot is located; 
Ed Reed, also a president’s as- 
sistant, and Ward Archer, ork 
contractor at Carroll’s. 

Heading the investigation is 
Carroll D. Kearns, Republican 
representative from Pennsylva- 
nia. 


City where she’s lived since grade 
school days. —got 








DOWN BEAT’S DECISION 


Give her a few more years plus 
the desire to remain a vocalist, 
and Josephine Premice may be- 
come the top seller of “primi- 
tive” songs. 











PREMICE REPLIES: 


Please keep in mind that I 
don’t consider myself primarily 
a singer. I am a dancer. My 
ultimate goal is to do choreog- 
raphy for the films, specializing 
in West Indian themes. 

As for that crack about my 
speech, I don’t think that’s nice. 
I’m not conscious of how I speak 
and don’t deliberately affect one 
accent or another. In fact, I 
have made every effort to lose all 
trace of any accent. 





Riverboat Jazz On Hudson A Ball 


New York—Three hundred New Orleans jazz devoteeg who 





were willing to risk large quantities of fresh air squeezed 
onto the deck of the S.S. North Haven in spaces not already 


|appropriated by droves of photogs and press dead-heads. 


Shortly after 9 p.m., the North 
Haven, which might be termed a 
large small boat or a small large 
boat, took off from Pier 83, Hudson 
river, and began meandering around 
the waters in a desperate effort to 
recapture the dear old days of the 
Mississippi jazz boats. 

The good craft ended up at 1 
a.m, frantically criss crossing 
twixt Jersey and New York while 
ex-Mississippi boatmen Baby 
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| Miss Del Campo Concentrates | 
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New York—Deep in her homework, Nita Del Campo, vocalist with 
Noro Morales, studies Noro’s latest composition, 


Aleman Rhumba. 


The music was written in honor of Mexican President Miguel Aleman 
and played for him at his Ritz-Carlton reception in New York. 





Dodds, Pops Foster and Al Nicho- 
las, plus spiritual shipmates 
James P. Johnson, Danny Barker 
and Marty Marsala made a final 
attempt to get in that 1920 
groove. 


Engine Troubles 


Efforts to recapture the old- 
time mood on this particular Fri- 
day night, June 6, 1947, were 
foiled by an engine that kept 
owen we | with a modern and 
booming bebop beat. It blanketed 
the ensemble’s most fortissimo 
passages even better than Dave 
Tough could have done with a 
36 inch Zildjian. The boys, their 
minds nostalgically wandering to 
the subdued 2-4 time of the old 
paddle wheelers, simply couldn’t 
get with it. 

Those on or near the laps of 
the musicians heard enough to 
have a musical evening. The rest 
got their kicks watching shore 


lights emerge and disappear in| |’ 


the whispy fog. Either way, none 

asked for his three bucks back. 

— did any walk out in the mid- 
e. 


Exhilarated by the salt air, 
some guests spiced the —- 
by sitting in on piano. Keyboar 
exhibitions by writer Dan Burley 
of the Amsterdam News and by 
singer Bunty Pendleton of the 
east side boites were highlights 
of the evening to all except Pops, 
who had to accompany them on 
bass when he should have been 
taking ten. 


Hodes, Brunis Missing 


Co-promoter Rudi Blesh was 
aboard in a scarlet jacket. Part- 
ner Art Hodes, more concerned 





with bird in hand than birds en 
bush, was away playing piano at 
a regular week-end paying job 
up in the mountains. 

Georg Brunis, whose appear- 
ance was advertised, failed to 
show. Customers had looked for- 
ward to seeing his calisthenic 
trombone style as it might have 
been applied in the sardine- 
packed aft deck. His antics would 
have had the customers rolling in 
the water. 

Friday’s opener was repeated 
on Saturday and Sunday. Satur- 
day pulled a full boat. On the 
last day, however, rain and the 





specter of Monday morning 
alarm clocks found the S.S. North 
Haven’s Plimsoll mark well above 
the water line. 

All in all, the first week-end 
of this enterprise worked out well 
enough to insure continuance for 
the remaining week-ends of the 
summer. Only major change was 
to move Sunday cruises to an 
earlier period, 6:30 to 10:30. The 
music has also been lifted to the 
upper deck in an attempt to es- 
cape some engine noise. But on so 
small a steamer, the only satis- 
factory spot would be high up in 
a crow’s nest. —got 








| Life On The 


Old Hudson River 





New York—This is what riverboat jazz on-the-Hudson looks like 
to staff photographer Bill Gottlieb, Whatever Marty Marsala is doing 
with his trumpet seems to amaze Bunty Pendelton at the and 
Baby Dodds behind the drums. Bunty, who is the wife of N.Y. 
Daily News music reporter Bob Sylvester, is just sitting in with the 


Hodes-Blesh group. 
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Names Galore In Chicago: 


Summer Months To Jump 
With Top Attractions 


By DON C. HAYNES 


Chicago—Prediction last is- 
sue that Chicago would enjoy 
an exceptional summer season 
musically is not only correct, 
but, at this writing, appears 
likely to be a hefty under- 
statement. 

A little more push here, a few 
more names imported, the accent 
on hot music will definitely be 
away from New York and Holly- 
wood. All that has to happen— 
and this is not as simple as it 
sounds—is for more of our amaz- 
ingly one-track-minded cafe owners 
to wake up to the realization that 
business comes to those who pay 
for good talent. 

Despite the wonderful support 
name jazz combos have drawn in 
the last couple of months here, 
neither the club ops (too many | 
of them the boys who made the 
wad in the obvious way in the old 
Capone days) or the booking 
agents (hardly any of them who 
show ingenuity or the willing- 
ness to do more than collect 
their 10 per cent) get together 
to develop a good thing. Time 
and again local agents have 
messed up a promising idea for 
lack of imagination and initia- 
tive. With very few exceptions, 
agents are little more than order 
takers. Money is money, one 
club as good as another, one 
unit the same as another. To 
get over scale for local talent 
(and some of it is talent) is nigh 
impossible. 

Otis Example 

Hal Otis was set to go into a 
Howard street club. Then the 
owner found he could get a quar- 
tet for the same price as Hal’s 
trio. Four for three, sounded 
great—and he thereby fluffed off 
one of the best outfits in the 
city. Where was the agent? 

Another group, actually build- 
ing business for a Randolph 
street boite, finds the manage- 
ment completely uncooperative 
in publicity or anything else. The 
— who run the place just don’t 

lieve any musical group can 
make any difference in business. 
Not, anyway, to the extent of 
spending money to capitalize on 
an unusual attraction. 

More examples? There’s- too 
many good ones to print in the 
space available here. 

Some Waking Up 

So it goes. But, in the mean- 
time, spots like Jump Town, run 
by Pete Johnen, a musician, are 
spending more and more dough 
for better names and making 
more money. A recent Saturday 
night saw a long line around 
Pete’s club waiting to get in. 

Buzzy Rivkin at the Tailspin 
brought Eddie Getz down from 
Milwaukee when nothing good at 
any price was offered him and 
trade had fallen off. Next door, 
the Argyle (like Jump Town) 
spends $150 weekly for time on 
the Dave Garroway disc show. 
They’re doing better than all of 
Randolph street put together. 
Which reminds me that Schwartz 
and Greenfield won’t pay over 
scale in any of their Loop bars 
—and you can get lost in the 
Band Box these nights biz is so 
sad. Otis played their Capitol a 
long time, a booking that was an 
insult to Hal’s capabilities. 

One thing drastically wrong 
with this town—there is not a 
single sharp club where music 
is the attraction. And don’t tell 
us that an Ella Fitzgerald or Joe 
Mooney or King Cole in the right 
atmosphere wouldn’t be a big 
money maker. They’re doing it 
in a smaller way in joints all over 
the place these days. 


Chicago—Charlie Ventura’s 
exciting sextet opens at the 
Hotel Sherman’s College Inn 
July 25 for eight weeks. 
Jackie Cain goes in with them. 
Two men, bary sax and alto- 
clarinet, may be added for this 
job. Shelly Manne, Kai Wind- 
ing, Buddy Stewart, Lou Stein 
and Bob Carter are the sextet 


members. June Christy, Vido | | 
Musso and Joe Mooney are the | | 


current show. 

Anita O’Day is all but signed up 
for Jump Town, July 8, for four 
weeks. Georgie Auld, doing terrific 
biz, holds over until then, possibly 
longer. (Talk was that vibist Terry 


Gibbs, the NYC sensation, might be 


| added to the Auld crew or that Bill 
De Arango’s unit would replace.) 

Argyle and Howard streets are 
unconsciously jockeying for local 
“52nd Street” honors. If the boys 
along either street got wise and 
brought in jump combos, it’d be 
a fine deal all around. 

Eddie Getz and Gladys Palmer 
are the Tailspin names, Billy Sam- 





Eddie Getz 


uels trio still at the Argyle, with 
Tay Voye and ex-BG and Buddy 
Rich chick Dottie Reid in the offing 
at press time. Their opening, if set, 
would be in about another week. 

Evelyn Stallings will replace 
Jackie Cain any day at the Bee 
Hive. She’s the former Ray Mc- 
Kinley and Harry Cool singer, re- 
cently at the Tailspin. . . . Dinah 
Washington and Tiny Bradshaw’s 
rejuvenated band recent opener at 
Colosimo’s. 

Club Silhouette, with the Ted- 
dy Walters date off, might come 
up with Jess Stacy and possibly 
Lee Wiley, for a July 14 opening. 
The Bar O’ Music and the Detour, 
latter newly reopened, usually 
come up with good units. 


Herbie Fields Back 


Herbie Fields, after many ins 
and outs, finally landed the Sky 
Club job and is there currently. 

The College Inn will continue 
with music names into fall—Clark 
Dennis, Capitol platter singer, and 
an unnamed pianist will open with 
Ventura on the 25th, with Frankie 
Laine for Sept. 12 or 19. Patti 
Page, last issue cover girl, is 
considered for either the Inn or 
Ambassador West (Buttery), as well 
as Mercury and Vitacoustic records. 
She also has a fall offer from Harry 
James, and is beginning to wonder 
what all the commotion is about. 
Just a wonderful voice, Patti. 

The Jimmy Dale Regal theater 
date was dropped because of a 
booking mishap. The crew will 
probably get a later date, possibly 
with the Rochester show this 
month. . . . Frederick Brothers 





handling all of Moe Gale’s prop- 








| Buttery Star 





Chicago—Suave Pat Millbank 
is back in her home town sing- 
ing at the Buttery of the super- 
swank Ambassador West. Pat, 
who was featured with the Chit- 
tison trio on their ABC show, 
recently replaced Jeanne Shir- 
ley at the hotel spot. 





erties in the midwest, looking for 
a spot for Dizzy Gillespie’s sex- 
tet next month... . Five Blazes 
at the Three Six’s in Detroit 
now. 

Next Garroway Bash 

Next Dave Garroway concert 
will feature June Christy with 
either Ventura or Vido Musso. 
Doc Evans’ Dixieland crew will 
alse be on. Date will be either 
the 14th or 28th, a change to 
Monday nights—still at the Ter- 
race Casino of the Morrison. 

Arne Barnett rumored to replace 
Gay Claridge at the Martinique... . 
Bop 88er Lou Levy in with Auld. 
- « « Jackie Cain finally cut some 
Aristocrat sides. 

Crack in another trade sheet 
that ops are reluctant to buy re- 
mote (air) time just isn’t so any- 
more, at least so far as night 


ebout a half dozen clubs ready to 
jump at the first available 15 
minute shot on any station. 


Utopia That Never Was 


The bitter factional fight 
among officers of the Hot Club 








clubs are concerned. There’s| 








of Chicago that has marred the 
sessions they sponsored finally 
came out into the open with the 
resigning of Bill Page as chair- 
man of the club. Page was one 
of the founders of the organiza- 
tion, along with Beat writers 
George Hoefer and John (Jax) 
Lucas. Page resigned because: 
“The impossible situation, such 
as drawing a color line—even to 


|| the personnel of the bands—for 


which certain members of the 


'}club were entirely responsible. I 


want to completely disassociate 
myself from anything the Hot 


|| Club does from now on.” 


Hoefer and Lucas previously quit 


||in disgust, as did jazz concert im- 
‘| presario John Schenck, who admit- 


ted he was “just awakening from 
the Catherine Jacobson influence 
and fed up with an appalling situ- 
ation.” 


Present heads of the club: Kay 





Musicraft To 
Slice Stable 


New York—Jack Meyerson, new 
operating head of Musicraft Rec- 
, Inc., since the completion 
of its long-rumored reorganiza- 
tion told the Beat that Musicraft 
would concentrate on a small 
stable of artists with as many 
dates for them as possible. 

Meyerson, former World Tran- 
scriptions manager and before 
that Boston Decca distributor 
head, added that no drastic per- 
sonnel or price changes were 
planned at this time. 


and Bud Jacobson, she a self- 
asserted jazz writer, he a medi- 
ocre clarinetist who never played 
with any of the big boys in Chi- 
cago Jazz’s hey-day, who now 
takes all the bows tor the style. 

Present finances: From the tidy 
$1,000 George Hoefer left at his 
resignation, the Hot Club now owes 
the musician’s union several bucks, 
is otherwise broke. 

Future: Whatever the Jacob- 
sons can drag in, both musically 
and financially; though, in an 
event, the music can’t be muc 
worse than it has been. 
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Dance Music, Harmony 
Included In Curriculum 


By BILL GOTTLIEB 


New York—To get to school on time, Kirby Jolly has to 
leave his St. Albans, Queens, home at 6:40 a.m. It means a 
long walk, a crowded bus ride and two subway trains, all with 
a trumpet under his arm. Some 90 minutes later, together 


with others who travelled as far or 
farther, Kirby reaches Metropolitan 
Vocational High, a beat up school 

ildi in lower Manhattan, just 
off the fringes of Chinatown. 

Going home is the same grind. 
But Kirby, who could have gone 
to nearby Jamaica high, has no 
kicks. Where else did school 
work include playing symphony 
music, listening to Dizzy Gilles- 
pie gg having — 
a_big._ball ere were other! 
subjects at Met, besides music. 
But it was fifty-fifty: four pe- 
riods a day of general subjects, 
four of music. A session of alge- 
bra was balanced with a session 
of harmony. English with dance 
music. Abe Lincoln with J. S. 
Bach. The Bill of Rights with 
regulations of Local 802, Ameri- 
can Federation of Musicians. 

Man, was gone. 

That’s the way a couple of 
thousand other kids in New York 
City’s five boros have figured it, 
too. Tough, though. Met could 
handle only 150. Just the best 
of those who already had train- 
ing and could pass the Kwal- 
~~ lean ciee musical aptitude 


Only School Of Kind 

Kirby’s school is the only music 
vocational school in the country. 
Closest thing is another NYC in- 
stitution, the H.S. of Music and 
Art. But M & A treats its special- 
ties as avocations more than vo- 
cations. Its air is lofty, with 
popular music relegated to a sin- 
gle course for la st semester 
seniors who want*to go slum- 


ming. 

At Metropolitan, whose acting 
principal is David Salten, music 
is viewed as a business. As with 
the music business at large, pop- 
ular music plays a big role at 
Met. Even symphony students 
are encouraged to get hip. Ad- 
vised one graduate long hair: “To 
do well in the most lucrative field 
of all, radio, you should be able 
to play with a beat. The same 
holds for many modern classics. 
I lost out on plenty because I 
never learned, when I was young 
enough to do so, how to jump!” 

With its primary goal the 
training of working musicians, 
Met has come up with such in- 
novations as a course in trade 
economics. Students learn the 
make-up of the whole business 
of music (the roles of agents, 
librarians, publishers), the pre- 
vailing suas (wages in radio, 
mame bands, clubs, symphony 
orks), the lesser known applica- 
tions of music (in movies, thea- 
ters, transcriptions), the meth- 
ods of getting work (organizing 
small units, auditioning, crack- 
ing booking offices) . 

To cure musicians of fright at 
auditions, the school compels its 








students to perform at least twice 
a year before the entire student 
body, even if it means pushing 
them on the stage. 

Met tries to anticipate the 
market for musicians. Since men 
like Thornhill, Wilder and Rae- 
burn have begun to popularize 
unconventional instruments, the 
school encourages its pupils to 
double on bassoon, oboe, bass 
clarinet and French horn. (The 
board of education supplies the 
more expensive of these.) 

Music head Julius Grossman is 
currently trying to arrest the 
mass move away from strings. 
“Though the role of violins has 
diminished, the decline of violin 
students everywhere has been 
unreasonable. The shortage is al- 
ready apparent. Soon, a compe- 
tent string man will be as much 
at a premium as a competent 
reed man used to be.” 


Many Learn To Double 


It might be added that Gross- 
man’s gang has been resisting 
his pleas to follow the fiddle. 

All whose primary instrument 
is not the piano are required to 
master the keyboard as a pre- 
requisite to the harmony course. 
A battery of nine instruments 
fill one room like the big produc- 
tion scene of an Iturbi movie. 
When possible, students learn to 
double on three or four instru- 
ments. The faculty figures that 
if a guy can play four horns, all 
he needs is to be able to fit into 
a size 36 tuxedo and he’s a cinch 
to step into a band job. 

Teacher Irving Lash, who spe- 
cializes in dance music, says he 
has trouble trying to influence 
his pupils to follow profitable 
trends. “Sweeter music pays off, 
no doubt of it. But all the kids 
want is Dizzy and Charlie Par- 
ker! Ellington, Kenton and some- 
times James get in, too. New 
Orleans music they’ll have none 
of; and a semester will go by 
without a word from them of 
Goodman, Dorsey or Miller. Lom- 
bardo and Kaye are, of course, 
taboo. All respect Louis Arm- 
strong; but they still don’t want 
to hear his records.” 


No Individual Tutoring 


As far as the school is con- 
cerned, the emphasis isn’t on one 
style or another. It teaches good 
tone, good ensemble, fast reading 
and such. The school band sticks 
pretty closely to rather conserva- 
tive swing traditions, if for no 
other reason than that the kids 
haven’t the maturity or skill to 

ull off big band be-bop. They 

ten to records by Diz, ow 
fuzzy little goatees and let it go 
at that. 

Met doesn’t bother with indi- 





New York—These pictures 
show Metropolitan Vocational 
High students at work in a 
school where pop music is 
treated on the same plane as 
classical music. One of the 
two high schools in New York 
with a big music department, 
it is probably one of the very 
few public schools in the coun- 
try that prepares boys and 
girls to be working musicians. 
The first picture shows the 
long-hair group in the class- 
room; the center photo caught 
them being given the inescap- 
able quiz; the last shot is of 
the swing band class. Note 
the pictures of Toscanini and 
Harry James in juxtaposition. 
The teachers shown are Julius 
Grossman, longhair group; 
Arthur Aaron, quiz class, and 
Irving Lasch, jazz group. 


vidual virtuosity. All students 
are required to take private les- 
sons at home. The tutors can 
concentrate on solo work. 

Lash goes into the history of 
jazz and uses the Capitol his- 
torical albums as the backbone 
of his lectures. He’s on a Miller 
kick, himself, and admires Dixie- 
land. He believes his students 
have abandoned this for modern- 
isms because they are the only 
things that are challenging to 
their highly developed tech- 
niques. “Ordinary swing is too 
easy. They want something diffi- 
cult, flashy and harmonically 
new.” 

Started Seven Years Ago 

Met, which now has about 140 
music students, began with 25 
only seven years ago, in 1940. The 
year before, Principal Franklin 
J. Keller asked for a music de- 
partment when he found pupils 
from the construction, maritime 
and photo sections cutting classes 
to jam in the boiler room. “Why 
have children waste time study- 
ing to be carpenters,” he thought, 
“when they’re obviously going 
to become musicians?” Keller, 
incidentally, is now head of a 
vocational school commission 
currently in Germany. 

The school, located at 43 Oak 
street, is a rundown building in 
an out-of-the-way neighborhood. 
Though it draws music students 
from the extremities of the five 
boros, there isn’t one that lives 
in the locality in which the 
school is situated. Nor are there 
any outside facilities handy. The 
big hope at Met is that rumors 
of the music department’s mov- 
ing to a mid-town location will 
materialize. 

From the beginning, the musi- 
cians’ union has given its bless- 
ings to Met and its students, 
most of whom get their 802 cards 
long before graduation. Rather 
than increase the number of mu- 
sicians entering the somewhat 
crowded field, the school feels it 
has held down the number of 
working musicians, 

Mistakes Averted 


“Through entrance tests and 
class competition,” says director 
Grossman, “we have eliminated 
hundreds who might have en- 
tered the music profession only 
to discover too late that they 
didn’t have sufficient ability... . 
And the men and women who 
do get through our school are 
trained people of whom the 





Met Vocational High Turns Out Many Competent Young Musicians 






(Staff Photos by Got) 





whole profession can be proud.” 

The teachers at Met are almost 
as well rounded as the products 
they try to develop. Lash has 
worked under Damrosch and 
Gershwin and for dance bands 
and Broadway shows. Irving 
Kupfer has been with the Brook- 
lyn symphony. Harold Sachs with 
the National. Arthur Aaron has 
been on Sinatra records and with 
CBS. Mollie Kanowitz is a Juil- 
liard fellowship student. Direc- 
tor Grossman is a long hair who 
keeps his bush trimmed short 
enough to keep it from flying 
wild at the blast of a hot trum- 
pet. Grossman led the 33rd In- 
fantry Division symphony or- 
chestra, reputedly the best in the 
Pacific. In Osaka, he was the 
first American to conduct a clas- 
sical Japanese group. Grossman 
could have stayed as permanent 
conductor of the Osaka sym- 
phony. 

Pupils Well-Behaved 

Nicest thing at Met is the cor- 
dial feeling between. 's and 
students. No master and pupil 
stuff. “After all,” says Grossman, 
“after you get in front of stu- 
dents during a rehearsal and beg 
them to give, they realize that 
you’re just a human being. 

There have been only eight 
graduating classes to date. But 
the school can already point to 
many successful alumni, includ- 
ing such pop men as Al Shanky, 
Alvin Stoller, Shorty Allen, Nor- 
man Weinberg (Scott) , Sal Bello- 
mo (Sande Williams) and Mi- 
chael Gioe (Hildegarde’s accom- 





panist). All were prize students 


and none were disciplinary prob- 
lems. In fact there hasn’t been 
a single disciplinary case in the 
music school’s seven years. 

“If anyone thinks about mak- 
ing trouble, all he does is remind 
himself that he’ll be dropped 
back to regular high school. That 
ends that!” 

















@ TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 

@ TO KNOW THE 4-PART HARMONY 
OF EVERY CHORD OF MUSIC 
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QUESTION OF HARMONY 
The Lightning Arranger 


is the only musical device in the world 
that will DO ALL THIS! It Is colorful, 
durable and fits into your vest pocket. 


DON'T DELAY To get our tow 


Model. Inquire 
your tocal music dealer or send only 
1.00 now 


Lightning Arranger Co. 
Allentown, Penna. 


, in a a our 
MuPETINE” “CELLULOID MODEL 
Money Refunded Ii Not Satisfied 


























Cooper Square 


CARL FISCHER musicaAt INSTRUMENT CO. I- 


New York 3, N. Y. 
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[Posin'| 


by Bill Gottlieb 
THE POSER 


What do you think of the 
dise jockeys’ invasion of the 
networks? 


THE POSERS 


Radio and recording artists 
and executives. 
* * ok 


Latched on to Jack Lesberg tak- 
ing 10 outside Famous Door: 

“The growth of jockeys, espe- 

* cially on the nets, is a blow to the 

working MuUsi- pemmerenmmemens 
cian,” spake the | = : 
bass man. “Since ° 
men will be put 
out of work, the 
stations should 
be made to pay 
for using rec- 
ords. At the very 
least, musicians 4 
who made the © 
records used ** 
should be paid. 
The union has a i 
record of all the Jack 
men on each 
record date; so it wouldn’t be im- 
possible for the money to reach the 
right individuals.” 





Grabbed Dave Lambert by his 
beaver as the scat singer headed for 
Keynote to check royalties on his 
jockey-plugged Gussie G. Scatted 
Lambert with 
be-bop accents 
and much inde- 
cision: 

“‘The more 
disc jockeys, the 
more records 
played on the air 
and the more 
records sold. The 
more records 
sold, the better 
it is for those 
' whose livelihood 
depends on the 
sale of records. 
e « e On the other hand, the more 
record shows, the fewer live shows. 
The fewer live shows, the worse it 
is for those whose livelihood de- 
pends on live performances. . . . 
There you go!” 





Dave 


* * ® 


Rode long wave to WOV, inde- 
pendent station using disc jockeys 
almost exclusively. Opined program 
director Arnold Hartley: 

“The networks 
labored and 
brought forth a 
hunk of shellac. 
Independents 
had to take that 
course out of 
economic neces- 
sity. The nets 
are doing it be- 
cause they are 
unable to think 
up good pro- 
gram ideas of 
their own. Once 
again the inde- 
pendents must be the spark plug. 
Nor will the nets necessarily do a 
better job than the independents, 
even with their superior resources. 
You can’t turn just any personality 
into a good jockey, no matter how 
big a name he is in another field.” 





Arnold 


Finished off with Bob Haggart, 
whose bass is heard on countless 
radio and record dates: 

“In disc shows 
more than in 
any other type 
‘of radio presen- 
tation, the musi- 
cian is responsi- 
Ble for the suc- 
§ cess of the pro- 
gram; yet he 
© gets nothing for 

it. I'd like to see 
‘j the musicians 
/ who make the 
ait records get paid 

for each play. 

But since this is 
impractical and doesn’t help those 
put out of work by the records, I 
suppose it would be better to have 
the stati and sp s pay the 
union for a special unemployment 












June Confirms Haver-Zito Split 


Hollywood—‘Tt just didn’t work 
out,” said June Haver in confirm- 
ing reports that she and her hus- 
band of a little over three 
months, trumpet man Jimmy 
Zito, had separated. 

Zito, who has been appearing 
with his band in Salt Lake City 
and was set to open July 7 at 
Natatorium Park in Spokane, 
could not be reached for com- 
ment. 

It was stated by a 20th Cen- 


New Air Show 


Scouts Talent 


New York—Jack Hill, formerly 
with NBC and the Detroit News, 
is currently handling advance 
publicity and talent scouting for 
a Biow agency’s airer skedded to 
debut late this month over NBC. 


Program, to be tabbed Big 
Break and sponsored by Adam 
hats, will uncover not amateur 
but small-name talent in major 
cities for the Sunday night spot. 
Cities pin-marked to be covered 
include Philadelphia, Boston, 
Buffalo, Pittsburgh, Cleveland, 
Detroit and Chicago. 











tury-Fox spokesman for the 
screen actress, who passed her 
21st birthday just two weeks ago, 
that she would file suit for di- 
vorce, 





Torme Lands 
NBC Show Spot 


New York—The Velvet Fog is 
now set for network wafting. 
Mel Torme, drummer, singing 
here at the Copacabana will do a 
late Saturday afternoon shot for 
NBC with Walter Gross’ ork 
backing. Torme, set to stay 
through July at the Copa, may 
pull out slightly earlier in favor 
of Art Lund. 


Skitch Makes Changes 


In Band's Lineup 


New York—Personnel changes 
in the Skitch Henderson ork, now 
at the Pennsylvania, are: Jimmie 
Swallow, for Mervyn Gold; John- 
ny Carisi for Bob Fishelson. Ca- 
risi, along with Dick Jones and 
Sid Cooper, will handle arrange- 
ments. 











Joins Decca's Million Club i 





New York—Carmen Cavallaro is being welcomed into Decca’s 
“Million Club” by Patty Andrews, while LaVerne and Maxine cling 
around. Cavallaro is holding a gold platter of Chopin’s Polonaise, 
of which over a million copies have been sold. Other’s among Decca’s 
elite are Bing Crosby, Dick Haymes, Louis Jordan, Ella Fitzgerald, 
the Ink Spots, Mills Brothers, and the Andrews Sisters. 





. will turn straight commentator. 
Barry s New Spot He’ll appear every Saturday from 
3:00 to 3:30, EDT on a Mutual 

New York—Reversing the|show that will feature entertain- 
trend, disc jockey Barry Gray! ment world news but no platters. 
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Radio Kings’ 


Hemy Riggs 
with 
Tony Pastor 
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There is no more finer rhythm combination than an “on-the-beam” drummer working over a set of 
Slingerland “Radio King” drums. Henry Riggs, brilliant young Tony Pastor percussionist, is the playing 
half of this combination that gives the Pastor band the drive and push that makes it one of the great 


swing bands of today. 


Henry Riggs is a prime example of the thousands of young drummers all dver the nation whe havé 
taken their cues from the drum immortals like Gene Krupa, Ray McKinley, Alvin Stoller, Eddie Julian, 
Ralph Tilken and 4 out of 5 other Drum Kings who play Slingerlands. They prefer Radio King Drums 
for the simple reason that they are better made and more responsive than any other drums on the market. 


See your dealer now ,..... today while you’re thinking about it! 


SLINGERLAND DRUM CO. 


Send 10c for a beautiful photograph of your favorite drummer, 


1325 BELDEN AVENUE 
CHICAGO 14.I1ILLINOIS 
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CHORDS AND DISCORDS 





Johnny Richards Seconds 
Review On Sylvia Syms 


To the Editors: 


New York City 


Though in the past, I have not always agreed with some 
of the views expressed by your reporters, I wish to thank 
you for the truth in the article in the June 4 issue of Down 
Beat by Michael Levin, about Sylvia Syms. 


: Prompted by Mr. Levin’s report, 
I went to hear Miss Syms, and 
believe me, she deserves unre- 
servedly all praise given her. It is 
a satisfaction to know that your 
paper also appreciates such refresh- 
ing and talented artistry as that 
by Sylvia Syms. 
I, too, thought Jackson Sher- 
wood was great. My band was the 
American band that he 
rked with before returning to 
in 1941, and he was al- 
ways a wonderful] artist, worthy 
of the taste shown by Miss Syms 
im her remarks about him. 

:I sincerely hope that you and 
your staff will continue the good 
work shown in this instance, of 
lending a helping hand in the 
advancement of music and tal- 


ent. 
Johnny Richards 
The Beat would appreciate hearing 
from all who contribute informe 
tien on Jack Sherwood, the singer. 
an a * 


Raves In The Night 


San Antonio, Texas 
To the Editors: 

One of the up and coming 
bands is Ray Eberle, at Frank 
Dailey’s Meadowbrook. Down 
Beat has given Ray very little 
eredit and it’s a dirty shame a 
good outfit shouldn’t be recog- 


Curtis Short 
*, 


Chicago 

... Hey, this fine chap! How 
do you pick ’em- $0 early in their 
eareers? Clear the airlanes for 








NEW NUMBERS 
AMICANGELO—A daughter. Rae Paula, 


to Mr. and Mrs. Ray Amicangelo, May 30 
in Detroit. Dad is combo leader. 

CALO—A daughter, Paula Ann, to. Mr. 
and Mrs. Carlo Calo, May 27 in Iron Moun- 
tain, Mich. Dad is trumpeter and drummer 
with the Ray Amicangelo quintet. 

COLE—A daughter to Mr. and Mrs. 
Buddy Cole, June 4 in Hollywood. Mom is 
Ivonne King of the King Sisters. 

CUTLIP—A son, Lule, to Mr. and Mrs. 
Art Cutlip, June 15 in Cleveland. Dad is 
pianist and Beat correspondent. 

DORAINE—A son to Mr. and Mrs. Peter 
Doraine, recently in Kew Gardens, N. Y. 
Dad is treasurer of Banner records. 

DUCA—A son, Mayo Frederick, to Mr. 
and Mrs. Mayo J. Duca, May 26 in Boston. 
Dad is Boston and Montreal trumpeter. 

GRAAS—A son, John Gregory, to Mr. 
and Mrs. John J. Graas, June 7 in Buffalo. 
Dad is French horn player with Tex 
Beneke. 

KUSTEN—A daughter, Joanne, to Bea- 
trice and Chubby Kusten, Jung 17 in New 
York. Dad plays trumpet with’George Pax- 
ton ork. 

LANG—A daughter, Lois June, to Mr. 
and Mrs, Irving Lang, June 12 in New York. 
Dad plays trombone, piano and drums. 


TIED NOTES 


COMBINE-O’BRIEN—Bud Combine, 
drummer with Harry James, and Dottie 
O’Brien, band chirp currently working as 
a single, June 14 in Hollyw 

HARTE-BRASFIELD—Roy Harte, for- 
mer Jerry Wald drummer, and Ruth Bras- 
field, Cincinnati model, June 21 in Chi- 


cago. 

KING-ELLIOTT—AlI King, manager of 
the Jack Fina band, and Jeanne Ellen 
Elliott, June 16 in Chicago. 

KLUGER-LANE — Irving Kluger, Boyd 
Raeburn drummer, and Phyllis Lane, Bob 
Chester vocalist, June 17 in New York. 

LaRUE-BONNEVILLE—Charlie LaRue, 





the most expressive songster in 
many a year! 
Mildred Center 


St. Louis 

. .. Okay, okay—so I’m in the 
Mooney camp now. And from 
what happened here in St. Louis, 
among a lot of musicians who 


thing—a lot of chips are going 
to fall from a lot of shoulders 
when Joe and his boys hit the 
Sherman in Chi. They’re the 


gone-est! 
George Ross 
San Francisco 


raving re Frankie Laine. Didn’t 
think his earlier records deserved 
all that praise. Then came the 
dawn—his album... . Think it’s 
some of the finest jazz in one 
album I’ve ever heard. .. . How 
about another Laine album, with 
a bigger, all-star band? 
Richard Krieger 


x * a 


Poor Shellac, & Radio 


Youngstown, Ohio 
To the Editors: 

A large vote of thanks for turn- 
ing over some space to the jock- 
eys to air some beefs. 

I’d like to go along with Fred- 
die Robbins’ gripe about the 
quality of some of the wax that 
reaches my desk. We had our en- 
gineering staff nuts for awhile, 


make it possible to cut out some 





(Modulate to Page 19) 


thought they had heard every~| 


. . . Wondered about all the |? 


trying to devise filters that would | N.J 





ist with Tommy Dorsey, and Diane 
Bonneville, once violinist with the same 
band, June 13 in Hollywood. 
PEARL-LYNN—Ray Pearl, bandleader, 
and Gloria Lynn, manager of Pearl’s band, 
June 17 in Chicago. 
RAVELL-BOYD — Mike Ravell, band- 
leader, and Bonnie Boyd, vocalist, June 23 
in New York. 
TASKER-MacFALLS—George A. Tasker, 
head of artists and repertoire for Vita- 
coustic Records, Inc., and Helen F, Mac- 
Falls, June 17 in Philadelphia. 
WOLFF-KASLER — Gene Wolff, tenor 
saxist with Bob Chester, and Patricia 
Kasler, tenor saxist with Freddie Shaffer's 
all-girl band, May 27 in Toledo, Ohio. 


FINAL BAR 


BARNARD—Frederick Barnard, 59, the- 
ater drummer, May 30 in Toronto. 

CASADESUS — Henri Casadesus, 68, 
French and ician, May 31 in 


aris. 
CHAFFEE—Melzar M. Chaffee, 74, head 
of NYC’s music school settlement on Third 
street for the last 28 years, June 6 in Mont- 
clair, N. J. 

DAREWSKI — Herman Darewski, 64, 
Russian-born and orchestra leader, 
June 2 in London. 


HUBERMAN-—Bronislaw Huberman, 64, 
master and teacher of violin, June 16, in 
Switzerland. 

KONSTANTINOFF — Konstantin Kon- 
stantinoff, composer and conductor of 
Paris, May 30 in plane crash near Bain- 
bridge, Md. 

MACKEY—John Mackey, 53, onetime 
music director of Warner Bros.’ theaters 
in Hartford, New Britain and Waterbury, 
Conn., May 26 in Hartford. 

PHILIP—Harry C. Philip, 73, orchestra 
director, June 3 in Detroit. 

RIVEL—Thomas Massey Rivel, 81, musi- 
cian and president of Local 77 AFM, June 8 
in Philadelphia. 

SALTER—Jack Salter, 56, vice president 
of Columbia concerts, June 8 in San Fran- 


cisco. 
SISSON—Ken Sisson, 48, pianist an 
arranger, May 30 in Rego Park, L. L., 


WATSON — Charles W. Watson, 43, 
WAAT staff musician, June 11 in Belleville, 


‘WILKINS—Filoyd Wilkins, songwriter 
and eastern manager of Wallace-Fowler 
publications, May 26 in Albany, N. Y¥ 











Cats Creed—Do 
Yourself No Good 


The original guy who didn’t know to come in out of the 
rain must have been a jazz musician. No one quite touches 
the typical hip cat in his determination to do himself no 
good, outside of blowing a horn or beating a skin. 

Being a successful musician is at least as much a matter of 
business as it is of art. Yet it’s the fashion for Joe Blow who 
can take a hot chorus to be above and beyond the common 
sense requirements of making a living. He laughs at appoint- 
ments, scorns publicity and is in the dark as to what goes on 
outside his own narrow world. 


NO CULTURE CATS, THESE 


Though he’s surrounded in night clubs, recording studios 
and movie sets by some of the sharpest, most sophisticated 
people of the community, the knocked out cat manages to 
immunize himself to all outside culture. He keeps his con- 
versation down to shoulder shrugs and monosyllables and 
passes judgment on all issues with either “great!”, “solid!”’, 
“gone!” or whatever else the fashionable description of the 
moment happens to be. 


Of the hundreds of illustrations we could cite, the one 
that occurs to us sn now concerns a brilliant quintet led 
“4 a skilled and pleasant musician you'd all recognize. The 
slump being what it is today and the demand for good music 
being as woeful as it always seems to be, said quintet was 
desperate for a job. Musically, they were entitled to all the 
help the Beat could give. Plans were made to run a review, 
complete with photo. A photo date was set for the next day. 
Came the appointed hour, no one showed up. An hour later, 
four of the five finally managed to show, one without his 
instrument! 

Two weeks later, plans were made for the unit to be audi- 
tioned at a prize New York location. In three successive audi- 
tions, at least one of the five men failed to show. 


NO WORRIES, NO GOLD 


Think this is the exception? Believe us, in our experi- 
ences among better musicians, it’s almost the rule. This is 
no reflection on the respect of musicians for Down Beat any- 
more than the quintet’s action reflected on their respect for 
the gold and prestige that went with the east side job. The 
guys wanted that and they wanted the picture. But they'd 
fallen for the myth that artists needn’t worry about anything 
but playing their instruments, 

Jazz men are extreme cultists. Number one command- 
ment of their cult seems to be: “Thou shalt live unto thy- 
selves and be contemptuous of ordinary custom.” Devout 
adherence to the doctrine is mandatory for those who wish 
to join the circle of the hip. Except for overwhelming geni- 
uses, it’s also a one way ticket to insecurity. And it keeps 
the genius from the really big time, too. 


MIXING MUSIC & BUSINESS 


Despite examples like Stan Kenton, Glenn Miller and Duke 
Ellington, the boys on The Street figure you can’t be musi- 
cally respectable and be business-like. 


There ought to be an Emily Post in the music business to 
tell guys how to act for their own good. We don’t mean for 
sincere musicians to conduct themselves like bank clerks or 
to arrange their lives with stop watches. We just want them 
to refuse to be duped into believing that just because the other 
guys do it, they too should scorn the practice of thinking 
more than two inches or two seconds ahead. 
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MOVIE MUSIC 





Top Leaders 


Signed For 


New Danny Kaye Picture 


By CHARLES EMGE 


Hollywood—The movie music situation, which has been 
dulled of late by stuffy, over-reverent treatments of the classi- 
cal composers and their music, is brightening. For his next 
picture, That’s Life, Danny Kaye is assembling a group of 


name bandsmen to use in a story 
dealing with the adventures of a 
young man (Danny) who is com- 
missioned by a group of sympho 
composers to investigate and report 
on jazz. The story is really a re- 
vamped version of the Goldwyn pic- 
ture of some years ago, Ball Of Fire 
(the picture from which the Gene 
Krupa sequence was lifted and re- 
used in Best Years Of Our Lives). 

Signed for acting-playing 
roles in That’s Life are Louis 
Armstrong, Benny Goodman, Lio- 
nel Hampton, Tommy Dorsey and 
Charlie Barnet. 

Of those mentioned, all except 
Benny will “play themselves.” 
Benny will appear in the role of a 
“long-hair professor of music.” 
To what extent the leaders en- 
gaged for the picture will use 
their own bands was not deter- 
mined at this scribbling. 


Sound Stage Siftings 


Nan Wynn, who has done no 
movie work since the completion 
of her pact with Columbia (as 
vocal double for Rita Hayworth) 
a couple of years ago, dropped 
into Hollywood long enough to do 
a stint as night club singer for 
the forthcoming Star Films pro- 
duction, Intrigue (George Rait, 
June Havoc). 

In Dream Girl, current Betty 
Hutton production, Betty will 
dream that she is an opera singer 
and will do a legitimate rendition 
of the One Fine Day aria from 
Madame Butterfiy, but the voice 
will be that oftNadine Connor 
of the Met. (Milestone musings: 
believe this was the first item 
of this kind ever actually re- 
leased as news by a studio pub- 
licity department.) 


Granz in 16mm. 


Mike Shore, associate of Nor- 
man Granz, has gone into the 
16mm. movie production business 
as partner of Earl “Madman” 
Muntz. One of their contem- 
plated projects will be a series 
of miniature movies dealing with 
the Granz “Jazz At The Philhar- 
monic” sessions. 

Jean Negulesco, one of War- 
ners’ top men (Humoresque), will 
have the director’s assignment 
on Young Man With A Horn, 
This is the only post set, with 
exception of producer Jerry 
Wald, in the filming of the 
Dorothy Baker novel. 

Girl Pianist in Movie 

Gloria Sharaff, 23-year-old 
concert pianist, who will be re- 
membered by many ex-G.I.’s who 
saw and heard her during her 
four years of entertaining serv- 
ice men in training camps and 
overseas, has been signed for a 
starring role in a picture planned 
by Allied Artists (Monogram re- 
lease). Untitled as yet. 

Page Cavanaugh Trio, Holly- 
wood’s busiest small combo, will 
be featured in a Paramount 
“Musical Parade Featurette” ti- 
tled after name of the Joe Lilley- 
Frank Loesser songhit, Jingle 
Jangle Jingle. 


Woody Subs For 
Sick Leader 





Hollywood — Woody Herman | 
came to the rescue of a fellow) 


bandsman by taking over the 
frontman’s spot with the Jerry 
Brent ork for a veterans’ hospi- 
tal date when Brent was rushed 
to the hospital critically ill short- 
ly before the engagement. 

Brent is musical director for 
Modern plattery and also heads a 
16-piece unit rated as a top terri- 
torial band here. He is handled 
by new band office established 
here recently by Stillman Pond, 
Boyd Raeburn backer. 





Raeburn Backer 


Into Movie Biz 


Hollywood — Stillman Pond, 
backer of the Boyd Raeburn 
band, has formed a company for 
the production of motion picture 
shorts. 

First opus in the series, to be 
released through an independent 
distributor, will feature Herb 
Jeffries and an all-Negro cast. 

Frances Wayne, former Woody 
Herman chirp, recorded the vocal 
track which will appear to be 
sung by the girl performer play- 
ing opposite Jeffries. Frances is 
now doing radio work here. 

Pre-recording for the Jeffries 
short was completed here early 
in June. Shooting was to take 
place a couple of weeks later on 
the return of Jeffries from a 
theater tour. He sings Basin 
Street as his featured number in 
the picture. Miss Wayne does a 
new pop song. 

Backing was supplied by a 20- 
piece ork under Allen Schrader. 

Pond said that he planned to 
use Raeburn and his band in sev- 
eral shorts to be done later this 
summer if the band returns to 
the coast. 





Promoter Will Try 
Jazz Concert-Dance 


Hollywood—Jack Williams, 
sometime manager to Howard 
McGhee, is taking a shot at pro- 
motion, and incidentally has 
added a new wrinkle to the game, 
with presentation of a “jazz con- 
cert-dance” at the Elks audi- 
torium (Central Ave.) July 6. 

Williams promises an all-star 
group consisting of McGhee, 
Lucky Thompson, Dexter Gor- 
don, Barney Kessel, Red Callen- 
der, Harry Babasin and other top 
solo men. 

Williams says he is out to prove 
that the same kind of music that 
draws people to jazz concerts will 
pull customers who are chiefly 
dance-minded. 





Ex-Opera Singer 
Does Four Hip Sides 


New York—An ex-opera singer, 
Phil Rose, stars on four hip sides | 
shortly to be released by Melford, | 
one of the newest platter firms. | 
Rose, who was with the St. Louis | 
Opera company in 1945, was con- | 
verted when he heard pianist 
Bob (Kitsis) Curtis playing be- | 
bop at the Forest Club in Mem- | 
phis. Curtis is the leader of the 
Melford date. 

First platters are faced by 
Take Me In Your Arms and three 
originals authored by Rose and 
Sid Sprung: The Dog Who Sieals | 
My Baby, Why Do I Love Mary | 
So and Love Isn’t Love. Sideman | 
are Bill Stegmeyer, clarinet; Hy | 
White, guitar; Bob Haggart, bass; | 
Morey Feld, drums. Label’s own- | 
ers are Lou and Sid Sprung. 
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County Law 
May Hit Clubs 


Hollywood—The future of some 
of movietown’s most famous 
niteries, and the jobs of a flock 
of musicians are threatened by 
an ordinance under considera- 
tion by the L.A. county board 
of supervisors under which sale 
of hard liquors would be banned 
in spots where dancing takes 
place. 

Los Angeles county is the 
broad area of unincorporated 
territory which surrounds and in 
some places penetrates the city 
of Los Angeles. An example is 
the famed “Sunset Strip,” so- 
called because it is a strip of 
unincorporated land. Located in 
it are such spots as Ciro’s, the 
Mocambo and the Trocadero, the 
last which is to be re-opened 
and re-named by Monte Proser 


\in late summer. 


The five county supervisors will 
act on the proposed measure 
during the early part of this 
month. Three favorable votes 
will pass it. 





McGhee And Wife 
Face Trial July 2 


Hollywood — Howard McGhee, 
widely known trumpet player 
who is facing a marijuana pos- 
session charge here, was to go to 
trial with his wife, Dorothy Mc- 
Ghee, on July 2 before Judge 
Walter S. Gates. 

McGhee’s friends were happy 
over the fact that the case was 
to be heard by Judge Gates, re- 
garded as a leading liberal here 
on racial issues because of his 
rulings against the validity of 
restrictive covenants in several 
cases. 





L. A. County Hot For 


Cultural Program 


Hollywood—Under a bill before 
the California State Legislature 
and already passed by the lower 
house, the L.A. county board of 
supervisors will be empowered 
to launch a tax supported cam- 
paign to “provide good music at 
low cost.” County tops seemed to 
have in mind as music spectacle 
shows and light opera. 





Chicago Fans Get Stabs 
At Reinhardt's New Spot 


By PAUL EDUARD MILLER 


Chicago—The opening of Bill Reinhardt’s Jazz Ltd. has 
given a new meaning and substance to the jazz lifestream of 
Chicago. Since the opening of the new nightspot on Chicago's 
near north side June 11, hundreds of jazzfans (among them 





the most prominent in the city) 
have said, in essence: 

“This is what we have been wait- 
ing for. The music is exciting, the 
place itself is a perfect setting for 
jazz—the kind of place to which 
you want to return over and over 
again.” 

Perhaps the most impressive 
thing about the music (Doc Ev- 
ans’ band) is that it sustains its 
driving pulse during the entire 
evening. There are no letdowns. 
Whether it’s opening time at 
nine or closing at four, the boys 

erform with the same whole- 

earted spirit—they play as only 
musicians can who like what 
they are playing. 


All Good Jazzmen 


The combination headed by 
trumpeter Doc Evans takes its 
cue from the leader: it is a hard 
driving, hard working group of 
earnest musicians, each a soloist 
worthy of careful attention by 
the seasoned jazzfan. Evans, who 
has been playing in Minneapolis 
for some years and who has a 
considerable reputation there, 
will surely widen and strengthen 
that reputation during his en- 
gagement at Jazz Ltd. Pianist 
Don Ewell plays wonderfully in 
the Jelly Roll Morton tradition— 
but with a contemporary fresh- 
ness and vitality that is wholly 
his own. 

Trombonist Munn Ware’s per- 
formances are distinguished by 
clean-cut, diversified and con- 
sciously effective phrasing and a 
remarkable sustaining power on 
an instrument that is difficult to 
handle from that standpoint. 
Danny Alvin plays with precision 
without sacrificing feeling: for a 
drummer that is the ultimate. 
He backs each man with a va- 
riety of rhythmic effects that do 
not impede the flow of the music 
itself. Bill Reinhardt rounds out 
the combination with his ex- 
tremely capable clarineting. 

The club itself is the only 
nightspot I’ve ever seen that 
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LEAVIN’ TOWN 
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Arrangements by a Great Exponent of 


Dixieland 





INSTRUMENTATION: 
TRUMPET 
TENOR SAX 
CLARINET 
PIANO 
DRUMS 
TROMBONE 
BASS 
GUITAR 


Price 


75¢ 
Each 








WHAT'S YOUR INSTRUMENTATION! 


These arrangements can be played effectively and 
with ease by as few as four men or as many as eight, 
as long as you have Piano and Drums in the rhythm 
section and Trumpet and Clarinet or Trumpet .and 
Tenor in the front line. 


IF YOU HAVE PIANO, DRUMS, 2 TRUMPETS, 1 SAX 
2nd Trumpet plays Tenor part an octave low. Sax 
plays regular Clarinet part on Clarinet. 


IF YOU HAVE PIANO, DRUMS, TRUMPET, 3 SAX 
3rd Alto man plays Trombone part on Baritone. 


IF YOU HAVE PIANO, DRUMS, 2 SAX 


One Sax plays Trumpet part on Clarinet. Other Sax 
plays Tenor or Clarinet on regular Clarinet part. 


IF YOU HAVE PIANO, DRUMS, 3 SAX, NO TRUMPET 


1st Alto plays Trumpet part on Clarinet or Alto. 3rd 
Alto plays Clarinet part on Clarinet. Tenor plays 
regular Tenor part. 
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gives jazz an ideal setting. Con- 
temporary, rather than modern, 
the decor was designed by Emer- 
son Woelffer and Hugo Weber 
(whose eye-arresting abstract 
sculpture graces the front win- 
dow). Jazz Ltd. is clean,-simple 
and effective without the banal- 
ity of chromium and mirrors. Its 
choice and placement of color 
produces a warm, intimate at- 
mosphere that is logically in 
keeping with the spirit of the 
music. 

Bill Reinhardt believes in jazz. 
He has put his faith in an idea 
that unquestionably merits con- 
sistent by all jazzfans. 

* + 


Jazz Ltd. is it, and once Doc 
Evans and his outfit get used to 
each other, the only thing limited 
about Bill Reinhardt’s joint will be 
the rather small seating capacity— 
about 85. Opening night gave am- 
ple promise of a fine Dixieland 
band—and the club itself is gone 
in a smart way. lon 

» s 

The gala opening of Jazz, Ltd., 
heralds a revival of color to Chi- 
cago’s near north side too long 
in the doldrums. The Reinhardat’s 
jazz den is for aficionados in the 
world of music and art. Doc 
Evans’ Dixieland Jazz Band is 
blowing up a storm nightly. 

—hoe 
* * = 

Immediately comparable to Nick’s 
and Condon’s. Doc, Don, and Dan- 
ny already in great form. Within 
fortnight Munn and Bill should hit 
stride, making it best Dixieland 
band in land. Ideal spot, perfect 
instrumentation, remarkable spirit. 
Orchids to Bill and Ruth for idea. 
to Doc for seeing it come true. 

—jax 
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Benny Carter Active, 
Launches New Combo 


By “1AL HOLLY 


Hollywood—The indefatigable Billy Berg is keeping his 
Vine Street hottery on the musical map despite the flagging 
interest of the cash customers. Counting upon the end of 
the war-time drink curfew, which ended bar sales at the 


stroke of midnight, to hypo night- 
life, Billy signed Benny Carter with 
a seven-piece combo to open July 
2 and share the bandstand with 
Wingy Manone’s fugitives from 
Dixie. Wingy, by the way, while he 
didn’t exactly pack the joint, did 
keep the doors open during a pe- 


riod when Berg was ready to give |’ 


up and shutter the Vine Street spot. 

Benny, making his first ven- 
ture with a small group in many 
years, can be counted upon to 
provide something out of the or- 
dinary. He expected to have in 
line-up Lucky Thompson, tenor; 
Henry Coker, trombone; Gerald 
Wilson, trumpet; Tommy Moul- 
trie, bass; Jimmy Bunn, piano; 
Henry Tucker, drums. I have 
always felt that Carter would 
come into his own only by drop- 
ping his big band and working 
with a small unit. Here’s where 
we find out. 


Jive Jottings 


Much interest in Sarah 
Vaughan’s forthcoming stint at 
the Bocage July 8. The brothers 
Kirksmith, studio musicians who 
operate the Sunset Blvd. smart- 
spot, were shopping for a sup- 
porting crew at this typing. 

Bill Fletcher unveiled a solid, 
17-piece outfit at the Avodon, Anita 
Boyer doing the chirping, with hub- 
by Bobby Dukoff holding down the 
solo tenor spot. Uan Rasey, a one- 
time Kenton ace, highlights the 
trumpet section. Fletcher, one of 
the originals in the old Phil Harris 
band (trombone), still works with 
the Harris radio ork. 

Aragon ballroom, which has 
been giving Tommy Dorsey’s 
nearby Casino Gardens plenty of 
pressure on week-ends by adding 
name outfits to share its band- 
stand with Jack Barrow, will give 
’em Xavier Cugat July 4-5-6 and 
11-12-13. Lawrence “Champagne 
Music” Welk, who broke records 
in last appearance at the Aragon, 
returns Aug. 19. 

Ralph Yaw, whose novelty ditty 
Down in Chihuahua will be out 
soon via a Stan Kenton waxing, 
took a combo from here to the 
Elmo Club in Billings, Montana, 
where the spinning wheels and flip- 
ping cards are still maintaining 
prosperity for musicians willing to 
leave Hollywood (but as Al Dona- 
hue says, most of them would 
rather stay here and draw their 
unemployment dole). 

Fran Kelly, gal jazz impresario, 
turned her holdings in Frantone 
Records over to her ex-partner 
Dave Hyltone, and took a post as 
music advisor to Stillman Pond. 
. . - Butch Stone unit into the 
Red Feather, southside spot... . 
Earle Spencer band (Progres- 
sions in Boogie for Black & White 
records) is doing Sunday matinee 
stint at the Casino Gardens. 





Juilliard Revises 


Music Curriculum 


New York—The Juilliard school 
of music has announced that be- 
ginning next fall its curriculum 
will be drastically revised. 

Most notable change will be in 
the teaching of the theory of 
music. Replacing the abstract 
technique will be a department 
of literature and materials of 
music which has been designed 
to give the student a chance to 
explore at first hand the styles 
and techniques of the top com- 
posers of all periods. 


Off To Georgia 


New York—Ben Ribble, trum- 
peter, takes his quintet into the 
Brass Rail, Savannah Beach, 
Georgia, for an indefinite run. 
With Ben are Eddie Shore, sax; 
Eddie Dell, drums; Stan Lipson, 
bass, and Harry Biss, piano. 








Whiteman Show 
Moves to Coast 


Hollywood — Paul Whiteman’s 
new ABC platter program moved 
its point of origin here with his 
broadcast of June 30. Whiteman 
felt Hollywood would produce a 
better supply of guest celebs for 
his five-per-week platter chatter 








stint. 


Army orchestra. 











| Harvey Fletcher, top physicist 


Ted Lewis Gets 
‘Revival Pitch 


New York — In their frantic 
}search for other faded perennials 
| that can, like Al Jolson, be nur- 
|tured back to full bloom, pro- 
moters have lighted on Ted Lew- 
is. He of the busted top hat was 
launched on a big scale June 6 
with a gimmick that combined 
his Strand opening with his 55th 
birthday, his 36th year in show 
business and his 20th anniver- 
sary of his first appearance at 
the Strand. 

Celebration was topped with a 
12 hour backstage party plus a 
Decca album made of eight re- 
issued sides (When My Bab 
Smiles At Me, Wear a Hat Wit 
A Silver Lining, etc.). 





Negro Composer 
Wins Six Awards 


New York — Ulysses Kay, 
youthful Negro classical com- 
poser, has won six major awards 
Since his discharge from the 
navy. Latest was the first prize 
in BMI’s contest for members of 
the American Composers Alli- 
ance. Winner was Kay’s Suite 
For Orchestra. Paul Hindemith 
was among the judges. 

Other Kay honors: Alice M. 
Ditson fellowship, Rosenwald 
Fund fellowship, American Acad- 
emy of Arts and Letters grant, 
American Broadcasting Co. or- 
chestra division first prize and 
the $500 award in the George 
Gershwin memorial contest 
sponsored by B’nai B’rith. 





New Carpenter Chirp 


Hollywood — New chirp with 
the Ike Carpenter band, current- 
ly doing week-ends at Balboa 
Beach and slated for a stand in 
Las Vegas latter part of summer, 
is Carol Morris, sister of screen 
actor Robert Mitchum. It’s her 
first shot as a pro. 





Down Beat covers the music 
news from coast to coast—and is 
read around the world. 
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New York—Claiming that music is not keeping pace with 
science, Dr. Howard Hanson, director of the Eastman School 
of Music, Dr. Harold Burris-Meyer, acoustical expert, and Dr. 


of the Bell telephone labora- 


“tories, told the Acoustical Science 


of America last month that rec- 
ord and instrument manufacturers 
and musicians should get out of 
their respective ruts. 

High fidelity recording methods, 
said Hanson, are not getting beyond 
the laboratories. 

It was also pointed out that all 
those connected with music were 
overlooking the possibilities of 
science developing new instru- 
ments, new tones. Instead, by 
and large, instruments invented 
many hundreds of years ago are 
accepted as the ultimate, even 
though technical potentials have 


New Duke U. 
Ork In Michigan 


Grand Haven, Mich.—Sammy 
Fletcher’s Duke Ambassadors, 
said to be the finest band to 
come of a college since Les Brown 
left the Duke University campus, 
opened last Friday for an all- 
summer engagement at the new 
Hyland Gardens here. 

Fletcher’s group, essentially the 
same band which toured New 
England in 1942 under MCA’s 
aegis, reorganized at Duke last 
September. The band uses four 
trombones, four trumpets, five 
saxes, four rhythm and two vo- 
calists. 








Rene Dumont 
CLARINETS 
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ST. LOUIS MUSIC SUPPLY CO 





New York—It’s been a long time coming; but the pit bands of 
Broadway musical shows are finally getting hip. One of the pioneers 
is Barefoot Boy With Cheek, song and dance adaptation of Max Shul- 
man’s original satire on college life. Shown above in the theater dress- 
ing room are a half dozen ex-dance men: Jackie Koven, trumpet player 
recently with Thornhill; Vincent Jacobs, French horn also with Thorn- 
hill; Johnny Eagan, trumpet with Whiteman and Miller; Al Hall, bass 
with Benny Carter and owner of his own jazz label, Wax; Hank Free- 
man, reed man with Artie Shaw and Glenn Miller’s army band. Last man 
on the right is leader Milton Rosenstock, who also led the This Is the 


Good Sidemen In Pit Ork | 








Cab, Duke For 
Ciros On Coast 


Hollywood—Herman Hover, 
operator of Ciro’s, pulled one out 
of his hat here by booking Cab 
Calloway into the club to follow 
Xavier Cugat. 

Calloway was set for a one- 
week stand, July 2 to July 9. Duke 
Ellington is signed starting July 
25 for two weeks with options. 
Interim attraction was not set at 
writing. 


L.A. Club Closing 
Time Now 2 A. M. 


Los Angeles—Hope for an up- 
swing in the lagging nitery busi- 
ness here was seen in the ending 
July 1 of the wartime ban on 
sales of liquor in niteries after 
midnight. California law, unless 
changed by legislative action, will 
re" dispensing of drinks until 

a.m. 








Scientists Say Music Lacks Progress 














multiplied countless times in the 
last few centuries. 

Auditorium acoustics are still 
primitive, it was advanced. Nor 
have psychological studies been 
made to measure audience reac- 
tions. 

The subject of the meeting 


rated a New York Times editorial, 
with the paper going all out for 
new instruments and techniques. 
It laid most the blame on com- 
posers and musicians for refusing 
to experiment with the new mu- 
sical inventions that now clog the 
patent office. 
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Record Recession Finds 
Big Boys Doing Nothing 


By MICHAEL LEVIN 


New York—All over the country record stores are yipping 
about sales. According to piecemeal surveys made by Beat 
staffmen, cash registers are bingle-ing from 20 to 40 per cent 


less frequently, 

Many reasons are advanced. Sum- 
mer lull, bad tunes, poor record 
quality, and no new disc names are 
some of the plaintive explanations. 

The most important however is 
that you and I just don’t have 
enough spare cash to heave it 
around on too many records—at 
least as much 
as we had dur- 
ing the war 
years. 

That’s what 
has been wrong 
right along 
with this 500,- 
000,000 gross 
Sales prediction 
the boys were 
making earlier 
this year. 

When ham- 
burger costs too 
much, you sim- 





Mix 
ply haul out the old Goodmans 
instead of buying new Hodes or 
Gillespies. 

There is a further explanation. 
Decca is charging a buck plus tax 
for the Joison-Crosby rundown of 


Alexander’s Ragtime Band. The 
Kapps can talk sales figures all they 
want, according to the mail we have 
received dealers report sale after 
sale cancelled when people find out 
the record doesn’t sell for six bits. 

Decca’s market was originally 
built on low cost, mass volume. 
The firm evidently now feels that 
the volume will be so constant 
that they can get away con- 
sistantly with over-pricing. They 


are starting to discover that this 
is not so. 


Question of Quality 

Then again, there is the ques- 
tion of quality. Decca once more 
leads the field at producing the 
record with the worst surface 
and the greatest breakability, 
but the others are not far behind. 
Compared to a pre-war 35 cent 
record, the average 79 cent plat- 
ter today is a larcenous imposter. 

Then there is the even greater 
question of catalogue. Any old time 
record man will tell you that the 
factor which helps you show steady 
month in and out profit is having 
a list of records that always sell, re- 
gardiless of what hits may be going 
for a million at the moment. 

Victor and Colidmbia have 
magnificent catalogues, with a 
lot of items the public, with bet- 
ter musical taste now than when 
the records were originally issued, 
would like to buy. 

Columbia’s Cut-Outs 

Columbia’s series with the Del- 
ius albums, the wonderful Ravel 
string works, some Stravinsky 
things are only notes in the cata- 





Kreisler Tunes 
Cut By Spivak 


New York — Russ Case, ar- 
og and trumpeter, now mu- 
sical director at Victor, has ar- 
ranged and transposed from 
violin to trumpet the scores of 
Fritz Kreisler’s favorite tunes 
to be used by Charlie Spivak in 
an album for Victor. 

Kreisler okayed the switch and 
even permitted Spivak to pub- 
lish the numbers in dance tempo 
and in folios for piano and violin 
through the latter’s Stevens mu- 
sic company. 








A COLUMN FOR RECORD ===>" 
COLLECTORS 


B GEORGE HOEFER, Jr. 
y a. 


Gene Gifford’s jazz arrange- 
ments were conditioning the 
kids to a faster and more rhyth- 
mic tempo during the 1930-35 
period. He was the guitarist, 
arranger and vice-president of 
the Casa Loma corporation. Glen 
Gray’s Casa Lomans became 
popular on the basis of their 
renditions of Casa Loma Stomp, 
Maniac’s Ball, Black Jazz, White 
Jazz and San Sue Strut, all Gif- 
ford products. Everybody was 
whistling Gifford’s theme for the 
band, Smoke Rings. 

Born in Florence, South Caro- 
lina, and raised in Memphis, 
Tennessee, makes Gifford a 
staunch southerner. After youth- 
ful careers as a radio ham and 
a draftsman, Gene came into the 
music profession with a long 
necked tenor banjo and his own 
jobbing band. He recalls they 
got three one niters in their first 








logue. The Okeh jazz catalogue 
of course has almost completely 
disappeared. 

Victor has cut almost all of its 
Bluebird series, with the re-issued 
Benny Goodmans, Artie Shaws, Glen 
Millers and all the rest. Its Elling- 
ton sides made six or seven years 
ago are merely collectors’ legends. 

The same goes for its classical 
catalogue. There is a wonderful 
recording by Koussevitsky and 
the Boston Symphony of El Salon 
Mexico by Aaron Copland. The 
new MGM pic, Fiesta, uses the 
work, re-titling it Fantasia Mezi- 
cana, as scored by Johnny Green. 

Even with this tremendous 
promotion incentive, Victor can’t 
make up its mind as to whether 
it should reissue the album which 
never should have been cut out 
of the post-war catalogue in the 
first place. 


Lose Lots of Sales 


The record companies are un- 
doubtedly losing a lot of sales by 
their present selling tactics. It may 
not hurt them appreciably now, but 
it will next year—and it is hurting 
the dealers right now. They are the 
ones who see customer after cus- 
tomer walk in, ask for something, 
be told that no one knows when it 
will be available, and walk out. 

They point out that people are 
being pushed out of the habit of 
steady record buying simply be- 
cause the choice of standard 
items is so meager, and so much 
of the current output is bad. 

In other words, doesn’t the 
present drop in record sales 
furnish an incentive to turn out 
better records more cheaply with 
a wider variety made available? 
It had better. 


Jolson’s 2nd Album 


Hollywood — Al Jolson, whose 
Decca album of hits from The 
Jolson Story was the biggest al- 
bum seller of the past year, has 
recorded another collection of 
songs from the same picture. 
Morris Stoloff, Columbia’s music 
head, batoned the ork. 
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This music sample was taken from the Robert Whitford piano ‘solo 
“Rhapsody in Rhythm.” Price 40c at your favorite music counter or 
direct from the ROBERT WHITFORD PUBLICATIONS, Dept. 


2B, 18 North P 


wore, Erie, Penna. Ask for catalog and 


copy of The PIANIST magazine, both free. State if teacher. 








Gene Gifford, the subject of George Hoefer’s Hot 


Box in the adjoining columns, is in 


above photo, third from the left in the second row. 
Personnel of Casa Loma that year was: trumpets— 
Sonny Dunham, Grady Watts, Bobby Jones; trom- 


bones—PeeWee 
the center of the 
gent; 


| Casa Loma Band At Essex House In New York, 1933 | 


Billy saxes—Pat 


Raach; 
Davis, Clarence Hutchenrider, Glen Gray, Kenny Sar. 


Hunt, 


drums—Tony Briglia; guitar—Gene Gifford; 
piano—Joe Hall; bass—Stanley Dennis; conductor 
and violin—Mel Jensen. 





and only year. 

While in high school, Gifford 
started to arrange, and soon he 
quit studying anything but mu- 
sic. In place of high school he 
joined the Bob Foster band of 
Eldorado, Arkansas, and later 
toured Arkansas, Texas and Lou- 
isiana with Lloyd Williams. While 
in Texas twenty years ago Gene 
met and heard the fabulous Peck 
Kelley, the piano wizard, and be- 
came one of his many boosters. 

Bands Worked With 

Consecutively, Gifford played 


getting Beiderbecke up to Boston 
for an ill-fated tryout. Bix was 
worn out by the trip and couldn’t 
cut the Gifford arrangements. 
Since leaving the Casa Loma 
organization Gifford has ar- 
ranged for many bands including 
Freddy Martin, Bob Strong, Mal 
Hallett, Jimmy Joy and the Ada 
Leonard all-girl crew. He says 
one of the best jobs he has had 





was a stint working with Irving 
Fazola at radio station WWL, 
New Orleans. 


COLLECTOR’S CATALOGUE: 

Gus Gale, 1287 Oakridge Drive, Cleves 
land Heights, 21, Ohio. Wishes to trade 
records to complete his Bix Beiderbecke 
collection, now up to 23. 

Benny Lirchfield, ¢/o Arthur Wall- 
works Band, Fountainbridge Palais, Edine 
b Scotland. A trumpet player and 
fan of Charlie Ventura’s. Wishes a pen 
pal in the U.S. Preferably an American 
dance musician. 











with Watson’s Bell Hops of Jack- | 
son, Miss., toured Texas with his | 
own band, and finally joined | 
Blue Steele’s band. While with | 
the latter he converted from | 
banjo to guitar. The association | 
with Steele also brought him 

above the Mason-Dixon line, 

where he heard in person such | 
bands as McKinney’s Cotton 
Pickers, Sam Lanin’s orchestra, 
Ray Miller’s band and the Jean 
Goldkette units. Other influences 
on Gifford at this time were the 
records of Red Nichols, Bix Bei- 
derbecke and Louis Armstrong. 

While playing two weeks with 
Steele at Detroit’s Greystone 
ballroom Gifford made a connec- 
tion with the Goldkette orches- 
tra chain. He wrote arrange- 
ments that were circulated to all 
the Goldkette units. He also 
played guitar with the Orange 
Blossoms under the direction of 
Hank Biagini. 

Recording Dates 

Gifford’s recording career 
Started in Chicago where he 
made several sides for Para- 
mount with Elmo Tanner on 
banjo, Tommy Warner, piano 
and vocal, and himself on guitar. 
It was 1927 and the tunes were 
Dear Old Girl and Just Once 
Again. This was followed by a 
recording date at Gennett in 
Richmond, Ind. (see Hot Box 
May 7, 47). Next came the Casa 
Loma recording period, starting 
off with San Sue Strut, made at 
the old Okeh studios in New 
York. in 1934 Gifford quit play- 
ing and devoted all his time to 
writing. 

The rarest and best of Gifford’s 
jazz recording is the all star date 
in 1935 for Victor. With such men 
as Bunny Berigan, Bud Freeman, 
Claude Thornhill, the late Dick 
McDonough, Matty Matlock and 
Ray Bauduc, he made four origi- 
nals Nothin’ But The Blues, 
Squareface, Dizzy Glide and New 
Orleans Twist. They tried to get 
Jack Teagarden but he was busy 
dodging his current wife and 
they couldn’t find him. 

Gifford was instrumental in 
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Please 


send Pad. 











1693 BROADWAY, N. ¥. N. ¥. 





money order for $18.00. 
(0 Please send Base Pad C.O.D. 
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DISC JOCKEYS SOUND OFF 





Let's All Cut 


This is the second in Down 
Beat’s new series on disc 
jockeys, giving the platter 
boys space to air their opin- 
ions, gripes and likes about 
music. This time it’s Dave 
Garroway, NBC’s Chicago 
night owl, whose 11:60 Club 
has built a tremendous follow- 
ing in the mid-west with hip 
records and an amazing line 
of chatter. 





Royalty Pie! — 


Garroway 














By Dave Garroway 


In recent time the Beat has 
been shrieking editorially for 
payment to musicians of extra 
money, in addition to the record- 


‘ing date fee, for the use by disc 


jockeys of discs the musicians 
have cut. Being a member of 
this nebulous fraternity, I as- 
sumed at first glance that this 
was simply another attempt of 
one family to get a couple of 
strawberries out of the luscious 
patch being raised with such lov- 
ing care and hard work by the 
other family across the street— 
surely not a new business ma- 
neuver. 

Far from it for me not to admit 
an honest mistake—and friends, I 
have been wrong, so wrong. The 
more I think of the idea, the bet- 
ter I like it. In fact, it’s sensation- 
al! A musician who plays a re- 
cording date should certainly re- 





The Jockey: 


ceive an additional fee from any 
jockey who plays it! Doesn’t the 
jockey make his living from this 
material provided by the musician? 
Absolutely !—so why shouldn’t the 
musician share in the profits? I am 
all for it, heart and body. 

In fact, I don’t think Down 
Beat has carried the idea half 
far enough, not even a tenth far 
enough. The recording engineer 
who got up early that morning 
to make the date with the musi- 
cians deserves a cut, too. His skill 
and artistry is part of the record. 
And how about the acoustics ex- 


Garroway; the Guest: Vaughan 


pert who designed the echo 
chamber that Stan Kenton uses? 
He’s the one who makes Kenton 
sound like Kenton. Surely he 
deserves a cut, too. Surely we 
are not going to do an injustice 
to the matrix mold operator who 
pressed the record—a man who 
has spent years of careful work 
learning how to keep surface 
noises down—he’s in, too. The 
importer of shellac on the west 
coast and the Oriental bug- 
breeder who grew the little fel- 
lows that make such fine sur- 
face—all these people have had 





Miff Quits Club 
To Teach Tram 


New York —Miff Mole, back 
from his vacation, will not re- 
turn to Nick’s, but, as reported 
last month in the Beat, will 
teach trombone. He’s currently 
on the look-out for a studio. 

Miff, who was blowing way 
back When, has decided it’s time 
to _ it easy and leave club 
work. 





Hawkins Gets Degree 


New York—lIt’s Dr. Erskine 
Hawkins, now. The trumpeter 
received an honorary Doctor of 
Music degree from his alma 
mater, Alabama State College, 
early last month. 


New York—The Cornet trio, 
with Mitzi Joyce, accordion; Ted 
Stevens, bass; Tony Sacco, gui- 
tar, violin and vocals, is slated 
to open Oswalds, Cape May, N. J., 
this week. 











| Suggest You Don’t Analyze It 





Hollywood—Johnny D d 





and Connie Haines give way to an 


urge to blow the fringe on Lois Andrews’ hat. Photo was taken dur- 
ing Desmond’s very successful engagement at Ciro’s. Johnny is now 
at the Commodore hotel in New York. 
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our mouthpiec 


“LAVELLE” CUSTOM-BUILT MOUTHPIECES 
For All Brass Instruments 


Trumpet, Cornet, Trombone, French Horn, Mellophone, Baritone, and Bass Horn. 


“PERFECTION IN MODERN MOUTHPIECES" 


AvAGK TEAGARDEN’’ model for trombone. 
An entirely new acoustical idea and design! 
RIDGE’? model for trumpet. 
SMITH’’ model for trumpet. 
“ADOLPHUS ‘DOC’ GHEATHAM”’ model for trumpet. 
The abdve — men and aiso many other well known brass men use and endorse 





Nothing like it on the market!—Entirel 
developing the lip muscles.—Practice wit 
itself. Both give good results. 
see 


THE “SEE-ALL" EMBOUCHURE ree sitatan 
A practice mouthpiece. 

new idea! Patent p 

the “See All” in 

opty big help to teachers and all brassmen as they can 


ing.—Wonderful for 
instrument or just by 





440 Wood Street 





correct faults Does not create any sound. You can practice or warm up before a 
job anywhere or anytime without disturbing others. 


These mouthpieces are produced by LAVELLE ond LEROY Ss. GREEN 
Information mailed upon reques 


RONALD H. LAVELLE 


and the movement of the lips and 


Pittsburgh (22), Pa. 





Discrimination 
Story Denied 


New York—Following up its 
New York consul’s denial that 
Rex Stewart could have been 
barred from Argentina for racial 
reasons (Down Beat, June 18), 
the Argentine embassy in Wash- 
ington wrote the Beat that 
“there is no_ discrimination 
against people of any color, pro- 
fession or creed to enter or work 
in Argentina. ... For the past 
twenty years, American bands 
and American musicians have 
been entertaining the Argentine 
people, on the stage, in night 
clubs and on the radio.” 





New Brown Combo 


Brooklyn — Bouncing Pete 
Brown, alto, is fronting a quartet 
at the Club Cobra here. With 
Pete and Leroy Battles, drums; 
Maceo Williams, piano, and Eddy 
Brown, bass. Unit is booked for 
an indefinite stay. 





Gazely To Mus-Art 


New York — Long associated 
with MCA as a location booker, 
Al Gazley dropped from the firm 
recently to join Mus-Art agency. 
Gazley will work out of New York 
we a capacity he held 





Chicago—Charlie Spivak plays 
the Aragon ballroom here July 5. 








CELESTE SIMONE 


“Sweetest Bell Tone in Music” 
To place order call 


New York: HA myer 6-0108 
or write to 


1813 So. 18th Street 
Philadelphia 45, Pa. 














Improve Your Ability With 
These Books by the Top Men 
in the Field 


Ray Bauduc’s 100 Progressive Drum Rhythms 


Goodman's SO Hot Clarinet Licks—S0c 
Bodie tler’s SO Hot Tenor Sax Licks—S0c 


Benny Carter's SO Mot Alto Sax Licks—SOc 
Ziggy e) ‘s jot «Trumpet Licks—SSc 
6 Solos For Aito Sax—25c 

6 Hot Solos For nor Sax—2Se 

6 Solos For Trum Sc 

6 Hot Solos For Ciarinet—25c 

Di Jacobs’ Arr. a d—SOc 

*, a |.» and Endings (score forms) 





SONG PRODUCTIONS 


113 W. 48 ST. NEW YORK 19, N. Y. 














a vital part. Cut ’em in. 

Don’t stop there. This principle 
is too good to be limited to just one 
industry. People who manufacture 
and sell anything which other peo- 
ple use in their business should re- 
ceive additional income every time 
that thing is used. 

I shall insist the next time I take 
a cab that the driver share his fare 
with the spray-gun operator who 
painted it, the pattern maker who 
made the molds for the engine 
block casting, and the lady in De- 
troit who acted as baby-sitter for 
the mother who works in the auto- 
mobile factory putting tail light 
bulbs in the tail light. 

I use my watch in making a 
living in radio, and I’m all in 
favor of receiving a letter from 
a Swiss watchmaker in Bern 
named Neuralforn which will 
read something like this: 

“Dear Mr. Garroway: 

I am glad to notice that you have pur- 


chased one of our Kleeomatie watches. 
This is to inform you that when you 





begin to wear this watch, you will please 
remit ag Aplowss: 

For ch inf. 
glance at gee 
(minimum number of 
glances per day——S) 





3 01 


For repeating time learned 
from watch to friends: -005 
te strangers: 0075 


Monthly estimated charge for 
unknown number of people 
whe glance over shoulders 


or peep at watch in mirror: -78 


Please keep eareful daily report and 
remit promptly. Looking forward thank- 
fully for the first payment, and wishing 
oy and your watch long life (natural- 
= (Signed) W. J. Neuralforn” 
Yes, sir, I’m all for it. I think 

this idea is just beginning. Let’s 
spread all this money that every- 
body’s making around to every- 
body. There ought to be room 
for a political party to develop 
along this line. I don’t see why 
I’m not the man to start it. “All 
the money for everybody” is our 
slogan. For further details con- 
sult Down Beat. I’m hopping 
right on their bandwagon. 























ACME 
tone 
defies 
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/ ACME ACCORDION CO., Inc. 





Largest manufacturers of American-made accordions in the United States, 


421 Canal St., New York 13, N.Y. 
At the Avenue of the Americas 
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MUSICAL INSTRUMENT CO 
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Inc. 


NEW YORK 3, N.Y. 
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Jack Teagarden's Big Eight 


I22 Jam Session A Victor 
iif Say It Simple 
Lot of memorable titles here: 


Big Eight was the tag hung on | 


Big Gate’s HRS sides some years 
ago, while Jam Session was last 
used for famed Fats Waller- 
Tommy Dorsey-Bunny Berigan- 
Dick McDonough Victor date. 
Session starts with Tough drums, 
moves on through Tea, Peanuts 
Hucko’s Goodman-like clarinet, 
Max Kaminsky (trumpet), Gene 
Schroeder (piano) and Cliff 
Strickland (tenor). It’s energetic 
and also one of the few genuine 
jam sides this company has is- 
sued in a long while. Simple is 
something like Baby Won’t You 
Please Come Home, and sports 
both Teagarden vocals and ex- 
amples of his slip-horn style. 
(Victor 40-0138) 


Dickie Thompson's Blue Five 


i] Stardust 
if Swing Song 


Tenor saxing on Stardust is by 
John Hardee, fav of mine since 
his blowing emulates that of the 
late Chu Berry. Listen to the lat- 
ter’s old Commodore 12 incher 
and note how Hardee without 
using the same ideas has a simi- 
lar approach to tone-bend, idea 
construction and shifting vibra- 
to. Ending has a bobbled low 
note. Flipover is an up-riffer. 
(Signature 1018) 


Errol Garner 


iif Yesterdays 
ii? Gaslight 


More of the cocktail-pretty but | 
tastefully conceived 88 work by | 


the pianoman now on the west 
coast. You'll hear touches of 
Tatum, Waller and Ma Lou 
here but also his completely dis- 
tinctive use of half time left 
hand against a constant right- 
hand, the right-hand lagging 
quarter notes and the genuinely 
lovely melodic construction. Re- 
ee is too echoey. (Signature 
135) 








BEST BETS 
Hot Jaz 
Jam Session At Victor 
by Jack Teagarden (Victor) 
Dance 
Ballerina 
by Jimmy Dorsey (MGM) , 
Vocal 
Lady Be Good 
by Ella Fitzgerald (Decca) 
Novelty 
Beer Barrel Polka 
by Nick Perito (Keynote) 
Concert Music 
Fantasia Mexicana 


by Macklin Marrow (MGM) 














Bill Steqmeyer Octet 
Johnny Bothwell Orchestra 


III 1 Can’t Believe That You’re In 
Love With Me 
ii] Ain’t Nowhere 
More of the precise small group 
writing that Stegmeyer made 
famous when he was working 
with the WJR Sophistocats in 
Detroit. Interspersed are solos 
including Steg’s clary and Billy 
Butterfield’s trumpet (two 
worked together with Crosby). 
Reverse is Bothwelled with wife 
Claire Hogan working between 
some fine trombone phrasings. 
Latter is some of the more imag- 
inative muted work of the 
month. (Signature 15139) 


Eddie South Trio 


if Eddie South Blues 
II Twelve O’Clock At Night 


South is mostly devoted to vo- 
cal, with not two much space de- 
voted to gyps y stylings by South. 
He is a very fluent but very cold 


musician. (C-6044) 








Jimmy Dorsey 


iif Ballerina 
ii? Lazy Mood 


Ballerina has the best lyric he 
has ever written says songwriter 





Bob Russell. Unlike many pops, 
it actually spins a related tale 








| . Collaborate For Victor | 





New York—Co-workers Russ Case, Fritz Kreisler and Charlie 
Spivak view their handiwork. The RCA Victor album tunes were 


cho-en by Kreisler, arranged and 


transposed by Case, and recorded 


by Spivak. From the finest violin to the sweetest trumpet is quite a 


step, but they made ‘x. 





Massachusetts 


Cats At Work 


Brockton, Mass.—This group has moved part of the Street to New 
England, according to reports. Left to right they are: former Tony 
Pastor bass; Frank Slattery, piano; Mickey Petty, drums; Tommy 
DeCarlo, trumpet; Nicky Peters, tenor; Leo Penana, alto. 








Symbol Key 


iiiz2 Tops 
iit Tasty 
i. Tepid 

? Tedious 














without moon-june rhyming. 
Music by Carl Sigman is a simple, 
pleasant beguine. Tune as sung 
here »/ Bob Carroll should be 
a big hit. Mood was originally 
Slow Mood, a Bob Crosby disc 
with saxing by Eddie Miller. 
Fitted with lyrics by Johnny 
Mercer, song is warbled here by 
Dee Parker. Both sides are fine 
dance music, better than the 
usual Dorsey stock. (MGM 10035) 


Johnny Green 


tf Body And Soul 
ff I'm Yours 


Re-issued for the promotional 
value of the pic, Soul was origi- 
nally released in 1942. Yours is 
sung by song-writer Ralph Blane. 
(Decca 23902) 





Del Courtney 


f Hawaiian War Chant 
If Josephine 


Couldn’t resist hearing how 
DC would play two tunes listed 
as instrumentals. Josephine 
sounds exactly like Busse ten 
years ago, complete with shuffle 
tempo and the muted horn. With 
all fairness to Courtney, I still 
can’t see how this is such great 
dance music. (Mercury 5054) 


Desi Arnaz 
Ii Tico Tico 


If Peanut Vendor 
fff La Cumparsita 
ff Tabu 

if Siboney 

If Green Eyes 
ff Brazil 

ff Babalu 


Better by far than the average 
musicking on sambas, rhumbas 
and tangos are these eight sides. 
The scores get in the way of the 
beat now and then, but it’s rea- 
sonable sailing most of the time. 

(Modulate to Page 15) 
































IN NEW YORK IT’S MAIN STEM 
FOR A COMPLETE LINE OF JAZZ 
Great New Jazz Movement “ay ere 1.05 
BEBOP ‘Atte Theater EN Kusawuk<aeeek J 
ALBUMS 
C Bepob —_. -peepastehvecouasve 4.15 Stuffy ‘COLEMAN eee 
| Bebop (Savoy) ................. D Type 0 ROWb .......00.050600 00% 
Tj New 52nd HM Jazz (Gillespie, ne a il a ai 
Dt Scnintheeantc kikée 3.95 Barrethouse ......... 
[jazz at the Phil. No. 3 (features Crazy Rhythm 
Parker on “Sweet Georgia Brown") 3.55 Night and Day .. d 
DIZZY GILLESPIE Disorder at the Border ........ -80 
(CD Trumpet at ames et PE 1.05 Imagination ... aes 
LJ Moose the Mooch .............. 1.05 DUE i ccN scanned keedao 65 
[] Dynamo A and BB ............... 1.05 GEORGIE AULD. 
L] Oo Bop Sha Bam ............... 80 Daily Double 65 
o, . 2sSeeeeeepeeeessos 80 (|e lalate bettas “80 
we aa (j Pick Up Boy: ace ean spaced "80 
[) Good Dues Blues Sékceewen meee Can’ "1 t crerted ieee aan 
Lj All the Things You Are ......... .80 | Salt Peanuts (With Hawkins ) "80 
EE WUD onc ccsccsscces . 80 ie Porgie ca: “80 
OO 80 nie ~— “Ssosietess ee 
Shien ae ioabecen Just You a ee cove “ae 
Relaxin at Camarillos ........... 1.05 , ANKIE LANE 
7 Night in Tunisia ............... 1.05 fp Thor's ~ ‘Desire 4 1 a allig aalad dea 80 
Lover Man ’ 105 on ~ Pea mn OF Lowe ........0006 80 
ee oe "80 Ed MAsnSbes006e0 00000" I 
CE oes pina aides dey oeaae 1. 
Steet Beat = 5 Melancholy Madeleine... |||: 0 
aoe ion ; "80 ne a Sweetheart ............ 1.05 
R Without Fi ; 80 RN Sa SeEL ony cons 60s%0eki 1.05 
Billies Bounce ce si nance nn Frankie Laine Album ............ 3.15 
if | Had You ........ .- £0 BILLIE HOLIDAY 
PARKER AND GILLESPIE SE oie h sen wh es.<c0s0s0cx 80 
Es ntotnsnsa;cneanbe 1.60 |. Oid Devil Saad BOUD soc cesvesee 1.25 
[—~*-  ecsees sen kiostn ois 1.60 bay = Light reeee 
| Yardbird Suite .......~ ey 1.05 lo More ......... Seesecceess aD 
Seventh Avense swish en oes a= ; 80 No Good Man ... teteeeesees 80 
Dizzy Boogie ....... +e. 80 EE iS su ob we ows oeisws coc. ae 
EDDIE DAVIS ; How Am |! to Know . ‘ 1.05 
(Afternoon in a Doghouse rey 80 Lover Come Back to Gee cing es 1.05 
[Athletes Foot .. (ieee "80 3 1. SES ep ercetes 05 
[ Holieria and Screamin ...... 80 5 been pe sbaoccrspozssscaqes 1.05 
BEET Danbindvencsesvasss - - Gay um (includes Last 
BABS 3 BIPS AND A BOP Four Numbers arsed Sates eeneae 
oa TE GED. cvscesenscctcesens 1s , 
DEE Shendbtbseeedosene cece 5S azz at the Phit 24 44 alee sans si] 
. | rey . 1.05 Jazz at the Phil. No.6 ......... 
MISCELLANEOUS SINGLES | Charlie Christian nos ed 
Bebop Boys : Rays idea ......... 80 Louie Armstrong, Paris, 1934 3.95 
Allan Eager : Rampage .......... -80 (jStan Kenton ............ .. 3.30 
Eddie Getz : Out of ~ r, ; -80 } Louie oe wen (Col. No. 57) . 3.60 
i Wind in Holl . Bix Beiderbecke ........... 3.60 
Johnson : jay oe oe .80 Esquire Hot oe. EE sstaksken 3.95 
‘buds Stewart : Gussie C 80 Tribute to Glenn Miller . 3.95 
Kai Winding : Loaded .... 80 Art Hodes Hot 5 (inci. ‘Bechet, 
Stan Getz : Opus de Bop . 80 payed i cankeeuaeiedenn ese 3.95 
jall-Wilson Quartet ..... t 
ILLINOIS JACQUET Kid Ory odes aC anwGbcen wakes ie 
Cee . 80 [Art Tatum (Asch) ......... 3.15 
Flying. PS Gah iabt wien seed TR ine » 
taditional Blues ey Sea a ee 
jiving With Jack the Beilboy .. 1.05 [MAIN STEM RECORD sHoP | 
IE MEED, <. bkncaedes so 00s . 80 | 1693 Bway., New York 19, N. Y. | 
EE chase ouach wn debese a 80 Jazz Center of Broadway 
She’s ad That a wakes .80 | Minimum Order—3 records I 
ned | ¥ be eebepecvess 4 | Please ship records: | 
jumping Jacquet _.............. 80 [QC0.D. (Prepaid [M.O. Enclosed | 
Jumping 2. I ipearenaaaeeet: 22 | Cj Check Enclosed 
juet OT a taatanckabanes’ 5 
_ LESTER YOUNG | NAME SOSeb oc cc eensscerocesccesesoees ! 
Sometimes I'm Happy ........ 80 ADDRESS | 
woos SEE, POD Cncevedensecnccnaveasccscces 
No Eyes Blues ......... 1.05 ! 
After You've Gone SEE NEY, ciucpesbaenbonacuse | 
m-o-be-bop ............ 1.05 Add 50c for packing and shippi 
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Your Favorite 


Hard To Get 
RECORDS 


Goes in’; Toni 
Orn = 2S Dorsey— oe 
CO The Honey Song; Gols Don’t Mean A 
Thing—Louise Massey—37c 
CO Big Leg Mama; Last Call For Aicohol— 
Wingy Manone—1.05 
( Mood lndige; The Mooche—Duke El- 


(Tabu; Bedford Drive—Artie Shaw—63c 
OC Hit That jive pom: Rainy Weather For 
Me—Cecil Gant—1.05 
(Thats My Gal; Come For A Ride—Bill 
Crosby—63c 
0 — My Blue Heaven—Artie Shaw 
—63¢ 


(Cl Jazz Me Blues; The Last Round Up— 
Gene Krupa—53c 

(0 Chio-E; Do Nothin’ Till You Hear From 
Me—D. Ellington—63c 

(Casa Loma Stomp; Dardanella—Clen 
Gray—63c 

(0 Oh Frenchy; It’s A Sin To Tell A Lie— 
Fats Waller—63c 
Somebody Loves Me—Pardon Me Pretty 
Baby—Benny Carter—53c 

() Someone; My Little Brown Book—D. El- 
lington—63c 

(CD South; Lafayette—Hot Lips Page—S3c 

C Fiesta In Blue; | Can’t Give You Any- 
thing—B. Goodman Sextet—63c 

(Cole Heat Warm Feet; Over The Rain- 
bow—Hank D’amico Quartet—79¢c 

DO Atchison, Topeka And Santa Fe—Bob 
Crosby—79c 

C1 Don’t You Know | Care; I’m Beginning 
To See The Light—D. Ellington—63c 

(CO Rum And Coca Cola; Part 1 G 2—Wil- 
moth Houdini—79c 

CZ Slipped Disc; Oomph Fah Fah—B. Good- 
man Sextet—63c 

(CD It Started All Over Again; Mandy Make 
Up—T. Dorsey—63c 

C Byas’d Opinions; De Blue Dream— 
Emmett Berry Five—7 

C Cow Cow Blues; State Street Jive—C. C. 
Davenport—79¢. 

O Kissing Bug; Mood To Be Wooed—D. 

Uington—63c 


(Peon Will Say We're in Love; Oh 
What A Beautiful—F. Sinatra—63c 
(CO Marcheta; I'll Never Smile Again—T. 
rsey: ic 
(1 Body And Soul; After You've Gone—B. 
Goodman Trio—63c¢ 
CO Request a A Rhumba; Fry Me Cookie 
—Will Bradley—63c 
Ci gome To Baby Do; Tell Ya What I’m 
Ellington—63c 
oon "The Sunny Side Of The Street; | 
Know That You—1. Hampton—63c 
Oo hte All A Nothing At All—H. james 


( Opus pe. 5 1 Dream Of You—T. Dor- 
0 My Od Sere _ Deep Is The Ocean 


C Harmony ees Baby Dear—Mary Lou 
Williams—53c 

(1 Ocean Motion; Tempo Di jump—Pete 
Brown—53c 

C Chocolate Shake; | Got It Bad And That 
—D. Ellington—63c 

OV Get By; Flatbush Flanagan—H. 

ames—63¢ 


O Sanat Street Boogie Woogie; Homeless 
On The—Deryck Sampson—79c 
Ci Exactly Like You; Love Me Or Leave 
M . Goodman—63¢ 
(0 Twelve Bar Stampede; Feather Bed La- 
ment—j. Marsala Delta Six—53c 
(CO Behind The Eight Bar; Rattle And Roll 
—Trummie Young Lucky Seven—79c 
CO Rusty Dusty Blues; All Of Me—Count 
asie—63¢ 
(C0 Body And Soul (Trio); After You've 
Gone (Sextet)—B. Goodman—63c 
OC Blues; I’m Coming Virginia — Bunny 
Berigan—53c 
(0 The Wonder Of You; I’m Just A Lucky 
So And So—D. Ellington—63c 
(0 Your Socks Don’t Match; Up jumped 
You With Love—F. Waller—37c 
(Hey! Ba-Ba-Re-Bop; Part 1 & 2—Hamp- 
Tone All Stars— 9¢ 
(After You've Gone; At The Darktown 
Strutters Ball—B8. Coodman—63c 
Cl Hop Skip And jump; Yesterdays—Gene 
Krupa—63c 
Ci Fat Meat Is Good Meat; He's Com- 
mander In Chief—j. Lytell All Star 
ven— 
( Manhattan Serenade; Blue Blazes—T. 
rsey—63¢ 
(© James rn A ! Heard You Cried Last 
Night—H. James—63c 
DC Sing, Sing, Sing; Part 1 G 2—B. Good- 
man—63c 


Dark Eyes; Leave Us Leap—Gene Kru 
0 Dark Ey rupa 


The 
Record Shop 


128 E. Council Street 
SALISBURY, N. C. 





Please ship records checked [] above. 


| ENCLOSE [7] CHECK [] MONEY ORDER 
1 SEND C.O.D. 
A Charge of 25¢ for Packing Orders 
Under $3.00 
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(Jumped from Page 14) 
Tabu backs down worst back of 
Arnaz’ vocal. (Victor 20-2281, 
2282, 2279, 2280) 








Cootie Williams 


If Soundtrack 
ff Inflation Blues 


Soundtrack is another of those 
mystifying records: a great mu- 
sician-leader taking his band 
through a so-so performance of 
@ very so-so arrangement with 
his own Paying uninspired as a 
result. If bands are going to do 
scored instrumentals, why don't | 
they wait till they have a really 
good one, or else hit one of those | 
clambake disc sessions where a 
band is hitting so well that ev- 
erything records well? Flipover is 
a blues that has been done before 
yy other titles. (Majestic 
115 








Ella Fitzgerald 


SIILL Lady Be Good 
Sif Flyin Home 


You saw right—Good drags 
down five notes—the first time 
this column has ever fallen on 
its face so profoundly in the 
presence of a superior perform- 
ance. Not content with having 
consistantly made some of the 
best ballad and novelty records 
of the past three years, Miss 
Fitzgerald comes on with two 
quasi-scat sides which will be 
listened to just as avidly ten 
years from now as nag | are to- 
day. Despite clumsy big band 
backing from Vic Schoen, Ella 
takes off on the initial chorus 
and builds to a magnificent 
climax. Not only is her intona- 
tion perfect, her instrumental 
conception magnificent, the 
rhythmic effect climactic, but she 
tosses in some sly digs at Dizzy, 
Babs, Slam, Hamp, Leo Watson 
and others by singing variations 
on some of their better known 
ideas—at this tempo a sense of 
humor yet! When you remember 
For Smoother Reproduction 

of your records use a... 





the raw youngster who sang with 
Chick Webb over a decade ago, 
and think how much she has 
improved to turn out polished 
material like this, you can re- 
ey not only her ability but 
that of the little drummer-leader 
who found her. Despite the wild 
effect on both these sides, they 
are well-knit, carefully thought- 
out musical performances. Brass 
sections for example might study 
the way she rides one not on 
Home and keeps the beat swing- 
~~ all the time she does it. 

ersely, on this one, Ella’s a 
hella. (Decca 23956) 


Margaret Whiting 
fi Rodgers And Hart 


An album collection of the 
wonderful R-H tunes including 
My Funny Valentine, Little Girl 
Blue and I Didn’t Know What 
Time It Was, these platters, 
capably backed by Frank De Vol, 
are Miss Whiting in good fettle, 
despite occasional nasal high 
tones and a sense of over- 
measuredness in phrasing. (Capi- 
tol BD 51) 


Monica Lewis 
II? Songs 


Standards sung by Signature’s 


best known vocalist. Her capable 
But Not For Me when compared 
to Helen Forrest’s Columbia 
shows up as good but still not 
warm singing. There are slight 
technical defects such as a too- 
fast and wide vibrato on J’ll See 
You Again, but then again many 
top name vocalists pull worse 
ones. (Signature S-6) 


Milton Berle, Vic Damone, 
Betty Garrett and 
Marie Greene 


IJ Rodgers ‘And Hart 


This is a real dilly. You have 
not heard anything till Milton 
Berle and: Betty Garrett. go to 
work on This Can’t Be Love. 
Admitting Berle’s desire to be 
versatile, he still is no singer, 
not even of the patter variety. 
Miss Greene’s as-per-usual crys- 
tal-clearings go well with Vic 
Damone’s unassuming singing. 
She’s especially attractive on 
Here In My Arms. (Victor P-170) 


Dinah Shore 
Ii} Date With Dinah 


Technically Dinah is always 
adequate. at she lacks in true 
jazz feeling is balanced by the 
feeling of personal warmth there 
is on all of her records. More 
than perhaps any other bigname 
fem singer, Mrs. Montgomery 
makes her listeners feel that she 
is reall py and for them. 
The Thrill Is Gone is an excel- 
lent sample. (Columbia C-125) 


Frank Sinatra 
IIf Songs By Sinatra—Volume 1 
As he gets older, he gets better. 


Learns more, picks up tricks to 
cover his vocal deficiencies, his 
phrasing becomes more assured, 





| Mile Says Hello | 





ct ay 
New York—Madeleine Berard, 
Paris and Geneva correspondent 
for the Hot Record Review, sings 
Hello Baby, Mademoiselle which 
she introduced at the Aquarium 
here last January. The American 
version of the song is Get Up 
Those Stairs, Mademoiselle. Lio- 
nel Hampton’s band is in the 
background. 








his conception unified. Listen to 
how he glides around on Over 
The Rainbow, sing it yourself, 
and discover just how tough it 
is to sing as well as Sinatra does. 
(Columbia C-124) 


Nellie Lutcher 


IIIf The Lady’s In Love With You 
iif Hurry On Down 


Capitol is doing well lately 
with lady pianists who sing: 
First Julia e and now Nellie 
Lutcher. She has a style a cross 
between traditional blues and 
the chi-ching of crack cafe en- 
tertainer Rose Murphy. This 
quite extraordinary combination 
should definitely spell a new 
singing name for Capitol. The 
rhythm back of her on these 
sides is sparked by drummer Lee 
Young. (Capitol 40002) 


Bing Crosby and 
Lionel Hampton 


II On The Sunny Side Of The 
Street 
IJ Pinetop’s Boogie Woogie 


Anyone who remembers Hamp’s 
magnificent Sunny Side on Victor 
will be sorely disappointed with 
this one. The rhythm section is 
its usual leaden self, Hamp 
merely fools around, while Bing’s 
singing is uninspired and weak 
in places. On Boogie pf does 
the same routine Cleo Brown 
waxed in 1935—the talking in- 
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structions to the customers on 
the pauses in their dancing, witn 
Hamp playing two fingered piano 
in the background. From two 
stars of this calibre, we deserve 
more. (Decca 23843) 


Matt Dennis 


fff Lazy Mood 
if A Trout, No Doubt 


Dennis sings the Eddie Miller 
easily, while Miller falls in him- 
self for a lazy-toned tenor 
chorus. Trout discusses Dennis’ 
finny ancestors at a brisk pace. 
(Capitol 425) 


Helen Carroll and the 
Satisfiers 


III) Smoke Dreams 
II Do You Love Me Just As Much 
As Ever 


The ciggy program theme song 
is the first fairly decent material 
Victor bald-pates have tossed 
Mrs. Kress’ way. The group sings 
well—she sings better. (Victor 
20-2300) 

(Modulate to Page 16) 








Hard 


to Get 


RECORDS 


Your Favorites 


Old a 


nd New 


OC) Rumors Are Flying; Them That Has— 
Gets—Andrews Sisters—79c¢ 

() Drink Hearty; The Crawt—Red” Allen 
G Higginbotham—63c 


Cl Panacea; You've 
W.H 


CO Flying Home; | 


Got Me Crying Again— 


erman—63c 


Found a New Baby—B. 


Goodman's Sextet-—63c 


D Java junction; C 


ome With Me My Honey 


—Bob Crosby—79¢ 


C Hong Kong Blues; How Little We Know— 
Hoagy Carmichael—79c 
(J You Was Right Baby; What More Can a 


Woman—Peggy 
O Seventh Avenue 


Lee—63c 
; Sorta Kinda—Teummie 


Young’s All Stars—79c 


CO Googie’s 
Moor 


sor 


My Silent Love—johnny 


0 The Seeaeeom, Part 1 G 2—Joe Lig- 


gins—$1.0 


(12:19 Blues; Perdido Street Blues—t. 
Armst 53¢ 





DUBLIN S$ 


RAPID RECORD SERVICE 


—_—o——_—— 


Prompt Service and 
Dependability Have Made 
DUBLIN’S 


Famous From Coast to Coast 


RECORDS 

C) Easy Ride—Will Bradley; Washboard 
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Me—Bill Stegmeyer—.79 
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2, 1947 | Chicago, July 2, 1947 BAND ROUTES DOWN BEAT 17 
ig, long Reyes, Chuy (Mocambo) Hwd., nc Flame, Perry (Shelly's) Sharp, N.M., ne 
rothers C , es Orchard Beach) Maine, Fetes, Jerry (Brass Rail) Savannah Beach, | T R ' | 
ye play Beer (Commodore Perry) To- Four ‘Top Hatters (Charlie's) Little Ferry, yree rns 
itten a Richards, Hal (Plantati p Dail Frye, Don (Village V: NxC 
sult to H) Bebe ving” Ra ¥ (Peabody body) —~ phis, Clsng.| vain eat ia 
G 
a. The |] EXPLANATION OF syMBoLs: ss ane a ta tel: ne aight club; tcecktailtou s Ted (St. eel Opelousas, La..| Gaillard, Slim (Swanee) Hw... ne 
in a jew 
f some Los A les; ABC -Associs Glaser), 74! * Fifth Ave., NYC; FBR— Ruhi, + ~ yeaa (Riviera) Lake Geneva, a ay Houston, ne 
Bros. Music ko i sitet Nye, “mc joe Gale, 48 West 48th St., NYC; GAC Wis. Getz, Eddie (Tailspin) Chicago, n 
heard —GCeneral Artists Corp. YC; MCA—Music Corp. of America, 745 Fifth Ave. Russell, Lala, (On Tour) ABC Glaser, Billy (Bit & Bridle) Morton Grove, 
to be | NYC; HFO—Harold 8540" Sunset Blvd, LA. 46; SZ ~Stontora Zucker Agency, 420 | Ryan, Tommy (Dubonnet) Newark, Clsng. | ~ Iil., ‘cc 
Madison Ave., NYG WMA”William Morris Agency, RKO Bldg 7/6, ne Gonzalez, Amador (Arrowhead Springs) 
climes 
parti ‘ a o om Sevnastinn, -_,- h ons , 
- Sands, Carl (Baker) Salles, Clang. 7/8, h | Gonzalez, Leon (Town Casino) icago, ¢ 
since || Agnew, Chartic {Showiand) Delles, ne |] Deets feats 14. Sent Spening ant || Saunders, Red (De Lisa) Chicago, ne" | Greene; Milton (Evans) Lock Cheldreake, 
er reg- J Andre” ay (Centennial Terrace) Syl-|| closing dates and name and location of a’ > whppdeeeend (Park) Hempstead, IL, 
pee. “4 vania, Ohio, » Opns. 1/26, »b wide, Ore. b the job. Singles cannot be listed. Schaffer, Freddie (On Zour} MCA N.Y., ne 
me . 1/4-10, tt, ymo! -Neva) Lake Tahoe, 
ated | demmrone, bane (Apel) NEC 1/4. 8) nn, king (On Tour) BG Nev., Clang. 7/18, Hale Quartet, Danny (Cuban Room) 
@ cross (Palace) Youngstown, 7/1416, t; (Cir-| Hayes, Carlton (Sui Juen) Galveston, ne } ae “oy {u. 8.6 =) Som Antonio. 3 Tex.,b | ““Sansas City, n 
1 exer cle) anapolis, 7/14-88. ¢ ait te Heckaber, areie i 4 Hopkins) San Spivak. Charlie pF Beare Detroit, Harris Quartet, mill (Three Deuces) NYC, 
- rancisco, 8) ‘ 
d by a — Da vito 8) Younestown. 1/18-28, b| Heim, Karl (Colonial Court) N. Conway, a 1/8. b; (Surf) Va. Beach, Va..| paves, Edgar (Somerset) Riverside, Cal., ne 
nebody Austin, Cy (Embassy) Leeds, N. X., ne mt Glenn (Rio Nido) Guerneville, Cal., Stauleup, Jock, (Reef Garden) Arnolds — "1/4. od 1 neces Milwaukee, 
. - ark, Iowa, Opng 
09) "DT Bardo, Bill (Utah) Salt Lake City, h Herbert, ‘Ted (Casino) Hampton Beach, Sterbenz, Stan (Ideal Beach) Monticello, Hi Hatters Tilo (Gufly's) Bowling Green, 
— =— ann <a = Hinces Heri El Grotto) Chicago, ne om. S ack (Pleasure Beach) Bridgeport, ly Fane Otte) a We telons 
Barron. Blue (Surf) Va. Beach, Va., 7/4-| Hogan, Al (Rendezvous) Grand Isle, La., Stone iddie (Belmont Ptazn) NYC. h stone, Mont., ne 





peeee 








10, n 

Basie, “Count Gantt Atlantic City, 
Cisng. 8/7, 

Bnetia, & Gavdner (Netherland Plaza) Cin- 
cinnati, 

Beneke, Tex +e ae Hall) Asbury 
Park, N. J., 7 »b 

Dery, Jack (Tennis Club) Spring Lake, 

N. J., Opng. 7/4, cc 


Bicknell, Max (Bengalair) Tulsa, Okla., ne 

Bird, Charley (The Spot pot) Cadillac, Mich., b 

Bishop, Billy (Melody Mill) Riverside, iil., 
Cisng. 7/6, b; (Dutch Mill) Delavan, 
Wis., 7/11-8/14, ne 

Shes, Bobby (Green Spot) Victorville, Cal., 


Bobick, Baron (Legion) Perth Amboy, Nae 
nc; (Boulevard) NYC, Cisng. 7/13, 

Mischa (Wa'dorf Astoria) NYC” h 

Russ (Casino Moderne) Chicago, b 

Bothwell, Johnny (Danceland) Sylvan 
Beach, N, Y., 7/4-6; (Crystal) Buckeye 
Lake, Ohio, 711-17, b 

Bradshaw, Tiny (On Tour) MG 

Brandon, Henry (Stevens) Chicago, h 

Brandwynne, Nat 1 need San F 
cisco, Clang. 7/21 

Britton, Milt iDiens)" Union, N. J., ne 

Brooks, Randy (Ankara) Pittsburgh, Clany. 
+ A ne; (Steel Pier) Atlantic City, 7/7- 


m3, Les (Elitch’s) Denver, Cleng. 7/3, ne 
Busse, Henry (Edgewater) Chicago, Clsng. 


7/31, h 

Butterfield, ne 4 (Crystal) Buckeye Lake, 
Ohio, ye (Rendezvous) Dowagiac, 
Mich., 2-1 b 

Byers, vines (Glen Island) New Rochelle, 
N. ¥., 7/3-23, b 

Byrne, Bobby (Commodore) NYC, Clsng. 
7/2, h; (Glen Island) New Rochelle, 
N,. Y¥., 7/8-23, b 





ran- 


Cc 
Calloway, Cab (Ciro’s) Hwd., 7/2-10, ne 
Carle, Frankie (Palladium) "Hwd., Opng. 


7/22, b 

Cav allaro, Carmen (Eastwood Gardens) De- 

. © troit,.7/11-17 

Che: , Paul (Skylark) Jefferson City, 
Mo., ne 

Chester, Bob (Rendezvous) Dowagiac, 
Mich., 7/2-8, b 

Garides. Gay (Martinique) Chicago. ne 

Clark, (Braddock) Frederick, Md., b 


Clarke, ba (Mt. Royal) Montreal, h 
Pus, Pretty (Sherman's) Caroga Lake, 


Coleman, Emil (Mocambo) Hwd., 7/1-28, ne 
Cool, Harry (Chase) St. Louis, Clang. 7/27, 


Cooper, Bill (Essex) NY™, h 

Courtney, Del (Prom) St. Paul, 7/2-6, b; 
(Peony) Omaha, yous, b; (Claridge) 
Memphis, 7/18-24, 

Craig, Allan (On Torr) MCA 

Cromwell, Chauncey (Como) Buffalo, 


N. Y., ne 
Cummins, Bernie (Pappy’s Showland) Dal- 


. ni 
Cunningham, Lou (Troutbrook) Biddeford, 
e., 


D 
Davidson, Cee (Rio Cabarna) Chicago, ne 
Defeo, Sal (Pine Point) 5 a me aed b 
Dennis, Pat (Nick's) Delair, bom 
Dildine, Dick (Baker) Dallas png. "1/9, bh 
Dinofer. Dinny_ (Bali) c, 
Di Pardo, Tony (Washington-Youree) 
reveport, La., 
Donahue, Sam (Crystal) Buckeye Lake, 
Ohio, 7/18-24, b 
rsey, Jimmy (Steel Pier) Atlantic City, 
Cineg. 7/6, b; (Convention Hall) Asbury 
Park, N. J., "1/8-15, 
Dorsey, Tommy (Casino Gardens) Ocean 
Park, Cal., 
Duffy, Georre (Statler) Washinton, h 
Dunham, Sonny (Chateau) Nantasket, 
ass., Cisng. 7/5, b; (Centennial Ter- 
race) Sylvania, Ohio, 7/11-17, b 


E 
Trarte, Ray (Chateau) Nantasket, Maass., 
(Olde Tavern) Brookfield, 
si) Washingt 


“(Lakeside Park) Denver, 
; (Rainbow) Denver, 7/12- 





7/10 
Elli ington, Duke. 
Cisng. 7/10, b 


19, 
Ellyn, Jimmy (Junz) New Orleans, h 
— * aany (Monte Carlo) Reynosa, 
ex 
Erwin, Gene (Chin’s) Cleveland, r 


Faust, Monet (Linda Park) Toledo, Ohio, b 
Fields, je (On Tour) GAC 

Fields, Herbie (Sky Club) Chicago, ne 
Fina, Jack (Palmer House) Chicago, Cleng. 


7/9. h 
Fio Rito, Ted (Imig Manor) San Diego, 
Cisng. 7/28, ne 
Fitzpatrick. Eddie (On ony | ee 
Fletcher, Bill (Avodon) L. 
Flindt, Emil (Paradise) Chicago b 
e uck (Olde Tavern) Brookfield, 
7/7-18, ne; (Cavalier) Va. Beach, 
va. 7/17-80, h 


G 

Garber, Jan (Jr. C. of C.) Lapier, Mich., 
Cisng. 7/10 

Gilets, Dizzy (Howard) Washington, 

8 , 

Gomes (Embassy) Philadelphia, Clang. 7/9 

Gould, Chuck (Florentine Gardens) Hwd., ne 

Gray, Glen (Edgewater) San Francisco, 
7/15-20, b 

Pempton, Lionel on Tour) ABC 
Harveston, Frank (Country) Augusta, Ga., 


ne 
Hudson, Dean (Peahodv) Memph‘s, 7/8-°8. h 
Hudson, George (Rega!) Chicago, “(s-1e. ¢ 
Senior, ae (Lroquois) Louisville, Ky., 
7/4-17, 


I 
International Sweethearts (On Tour) ABC 


° JI 
Jacquet, Illinois (Bali) Washington, Clsng. 
7/8, ne; (Graham lewark, 7/4-6, 
James, Eddie (Green Shingle) Chicago, ne 
James, Harry (Click) Puiladelphia, 7/3-5, ne 
Jarrett, Art (Hill Crest) Va, Beach, Va., 
Cieng. 7/9, ne 
Johnson, Bob (Barn) Redondo, Cal., b 
Johnson, Buddy (On Tour) MG 
Jones, Don (Oriental) Mamaroneck, N.Y., ne 
Jones, Spike (On Tour) GAC 
Joy, Jimmy (On Tour) MCA 
Jurgens, Dick (Aragon) Chicago, Cleng. 
1/27, 


K 
Karr, Wayne 4Bledsoe’s) Lake James, An- 
gola, Ind., 

Kassel, Art (Elitch’s) Denver, 7/4-17, b 
Kaye, Don (St. Anthony) San Antonio, h 
Kaye, Sammy (Astor) NYC, Giong. o/, h 
Kelly, Claude (Jimmie’s) Miami, Fia., 
King, Henry (Casino) Walled .o Mich., 


7/4-10, ne 

Q Forest Park) St. Louis 
Kirk, Andy (On Tour) ABC 
Kisley, Stephen (Carlton) Washington, h 
mere. Johnny (DiPrima) Highland, 
Kranyik, Jack (Rose Room) Rome, Ga,. r 
Krupa, Gene (Palladium) Hwd., b 

L 

La Brie, Lloyd (On Tour) GAC 
Lamb, Drexel (Flamingo) Jackson, Mich., 


ne 
Lang, Billv (Berea) Cleveland, 
Lange, on (Nineteenth Hele) Sylvania, 


0, 
La Salle, Dick _{Pexesty) New Orleans, cc 


Lawrence, Elliot (Cedar Point) Sandusky, 
Ohio, T7410. °b 
Lawrence, Tilden (Pleasure Club) Lake 


Charles, La., b 
Lecuona Cuban Boys (On Tour) GAC 
Levant, Phil (Pe only) Omaha, 7/15-20, b 
Lombardo, Guy (Surf) Va. Beach, Va., 
Clang. 7/8, ne; (Waldorf-Astoria) NYC, 


7/7-8/2, h 
te ed (New Yorker) NYC, 


Lombardo, 
Cisng. 7/23, 

7,8 Johnny ¥ Stee! Pier) Atlantic City, 

Lopez, Vincent (Taft) NYC, h 

Lowe, Sherman (Avalon) Amarillo, Tex, 
Clang. 7/14, ne 

Lunceford, Jimmie (On Tour) MG 


M 

Martin, Freddy (Albee) Cincinnati, 7/3-9, 
t; (Palace) Cleveland, 7/10-16, t 

Martin, Johnny (Del Mar) Santa Monica, 


al., 

Masters, Frankie (On Tour) MCA 

Maxfield, Lee (SS Potomac) Washington 

McCarthy, Fran (Globin’s Chalet) Lake 
Tahoe, Calif., b 

McGrane, Don (On Tour) MCA 

McIntyre, Hal (Worth) Ft. Worth, Tex., 
1/3-6, t: (Naval Air Station) Corpus 
Christie, 7/8-11, b 

McKinley, Ray (On Tour) GAC 

Michaels, Johnny (The Barn) Kingston, 


N. ¥., 
Millar, Bob (El Rancho Vegas) Las Vegas, h 
Millinder, Lucky (On Tour) MG 
Molina, Carlos (Frolics) Miami, Fia., 
Cleng. 7/8, ne 
Mooney, Art (On Tour) MG 
ee (Peabody) Memphis, Clsng. 
Morgan, Russ (Biltmore) L. h 
Musso, Vido (Sherman) leans, h 


Nagel, Freddy (Peon) Omaha, Cisng. 7/6, 
b; (Palmer House) Chicago, Opng. 7/10, h 

Nelson, Cole (Rice) Houston, h 

Noble, Leighton (Casino Avalon) Catalina 
Island, Cal., Cleng. 7/31, ne 


0 
Oliver, Sy (Apollo) NYC, Clang. 7/4, t 
Olsen, George (Trianon) Chi., Clang. 7/6, b 
Osborn, Ed (Riverview) Sioux City, Iowa, b 
Once, Harry (St. Francis) San Francisco, 


P 
Palmer, Jimmy (On Tour) GAC 
Pandy, Tony (Vasques) Middletown, Conn., 
ne 
mitt ed (Lakeside Park) Denver, 
Pax George (Canitol) NYC, t 
Petti. "Emile (Mounds) Cleveland, ne 
Phillips, Teddy ys Lawn) Delavan, 
is., Clang. 7/6, 
Pieper, Leo (Pla-Mor) Kansas City, Cleng. 


1/4, 

Ponds, Ray (On Tour) FB 

Postal, Al (Hi Ho) NYC, ne 

Prima, Louis (Palace) Columbus, Ohio, 
Clang. 7/2, t; (Palace) Cleveland, 7/3- 


9, t 
Pevienen Don (Cotner Terrace) Lincoln, 
eb. © 


R 
Raeburn, Sevd (Cavalier) Va. Beach, V: 
1/10-16, hi ; (Capitol) Washington, 7/) 17 


Ramos, Ramon (Blackstone) Chicago, h 
Reid, m (Dutch Mill) Delavan, Wis., 





Clsng. 7/10, ne 
By, avian (Edgewater) San Francisco, 


Stone, Ray (State Line) Webster, Mass., nc 
Stoos, Bill (Charles) Baltimore, Md., ne 

Strand, Manny (Earl Carroll's) Hwd., ne 
Strong, Benny (Schroeder) Milwaukee, 7/8- 
Strong, Bob (Hillcrest) Va. Beach, Va., 

-30, ne 

aa Frank (Alpine Village) 
stuart, (Nick (Trianon) Seattle, Cisng. 


15, 
Su y, ‘Joueph, (Cavalier) Va. Beach, Va., 
Cisng. 7/10, ne 


Cleve- 


T 
Thornhill, Claude (Eastwood Park) De- 
troit, Clang. 7/10, b 
bay xD rge (Palisades) Fort Lee, N. J., 


7/8-11 
Tucker, * (Peony) Omaha, 7/8-13, b 
Tucker, a 4 (Ansley) Atlanta, Ga., 
one. 4, ; (Surf) Va. Beach, Va., 


7/ll- 
Turner, Bar “(Latin Quarter) Newport, Ky., 


Vv 
Van, Gorwoed (Flamingo) Las Vegas, 


Clang. 8/13, 


w 
Wald, Jerry (Roosevelt) New Orleans, 
Clisng. 7/15, h 
asson, Hal (Robert Driscoll) Corpus 
Christi, Tex.. h 
Wayne, Phil (Syracuse) Syracuse, N. ¥., b 
bet oy (Jantzen’s) Portland, Ore., 
7/8-21, 
Ted (Convention Hall) Asbury 
‘ark, Clang. 7/2, b; (Surf) Va. Beach, 
Va., 7/11-17, ne 
Welch, Bernie (Navy Club) Lima, Ohio, 
Cleng. 7/26, ne 
Welk, Lawrence (Roosevelt) NYC, Clsng. 
7/5, h; (Trianon) Chicago, 7/8-8/10, b 
Widmer, Bus Cabatew) Manitou Beach, 
Devil's Lake, Mich., 
wateme, Cootie ( (Savoy) NYC, Clsng. 7/4, 


bet. — a ae (Waldorf-Astoria) NYC, 

Isng. 

Williams, (Pia-Mor) Kansas City, 7/7- 
George (Terp) Austin, Minn., 

: (Melody Mill) Opng. 7/9, Chi., b 

Wolever, Dick (Belvedere) Shreveport, La., 
ne 

Watt, Whitey (Post Lodge) Larchmont, 
. - ne 

Wright, Charlie (Victoria) NYC, h 


7 
h (Elmo) Billings, Mont., ne 
enry (Sokol) Newark, N. J., 


Ral 


Yaw, 
Vines, 


Zz 
Zito, Jimmy (Natatorium) Spokane, Wash., 
7/7-28, b 





Combos 











A 
Ace, Charles (Ole’s) Berlin, N. J., Cleng. 


7/5, ne 
Allen, Red (El Sino) Detroit, 7/3-16, ne 
Amicangelo Quintet, Ray (Riverside) Iron 
Mountain, Mich., ne 


B 
Bishop, Al (Silver Leaf) Napa, Cal., ne 
a) on Trio (Warwick) NYC, Clsng. 


/27, h 
Bliss, Nicky (Ye Olde Cellar) Chicago, ne 
Bond Quintet, Johnny (Stop 33) a 
stead, L. I., N. ¥., Clang. 7/10, n 
Brandt Quartet, Mel (Continental) Chi- 


Abie (Charley Foy’s) North 
Hwd., Cal., 
Bryson Trio, ‘Lora (Shamrock) W. Yellow- 
stone, Mont. 
a 4% - 4~ Trio. * genter (Nardi’s) Whit- 
n 
Burke, Ceelle (Casbah) LA., ne 


Caplan, Sam (Three Deuces) NYC, ne 
Carter, Benny (Billy Berg’s) Hwd., ne 
Cassato Trio, Sam (Pelican) Chicago, ne 
Casse'la, Danny (Capitol) icago, cl 
pee = Be —w, oy remans Door) NYC, ne 
ward) Washington, Clsng. 


ants f Trio, Jean (Hialeah) Atlantic City, 
Cleng. 7/26, ne 
Clayton, Doe (Cafe Society Downtown) 


NYC, 
Condon, "Eddie (Condon’s) NYC, 
Coty, | Bed (Crown Propellor Lounge) Chi- 


Creach, John (Brass Rail) Pasadena, nc 


D 
Dardanelle Trio (Hickory House)«NYC, ne 
Dawis, Charlie (Bal Tabarin) +» ne 


Davis Quartet, George (Bee Hive) Chi., cl 
Dee Tries gohany {Green Palms) Barry- 
DeLugg, — Kay / Maxie’s) L.A., ne 
Di~on, George ( 2 Chicaco, cl. 
Down Jimmy ) Sy 





N.Y., h 
Durso, Michael (Copacabana) NYO, ne 
D’Varga (Morocco) Hwd., ne 


E 
Evans, Jack (Shelter Haven) Stone Harbor, 
NJ. bh 


F 
Ferguson, Danny (Pick-Ohio) Youngstown, 





Fisher, Freddie (Madhouse) Hwd., ne 


Hudson, Hugh (Club Stanley) Hwd., ne 
Hummel, Bill (Silver Slipper) Eunice, La., 


Hunt, Pee Wee (Palladium) Hwd., b 


J 
Jackson Trio, Eugene (Tom's) L.A., ne 
Johnson, Happy (Jack’s Basket) L.A., ne 
Jordan, Connie (Toddle House) L.A., ne 
Jordan, Louis (Regal) Chicago, 7/4-10, t 


K 
Komack, Jimmie (Famous Door) NYC, ne 
Koverman, Harry (The Ring) m, 
Ohio, ne 


L 
Larkin Trio, Ellis (Blue Angel) NYC, ne 
. Joe (Stardust) Cleveland, Miss, ne 


M 
Malineck, Matty (Slapsy Maxie’s) L.A., ne 
Manone, Wingy (Billy Berg's) Hwd., ne 
Mark, Sonny (Streamline) Galveston, ne 
Marvin Trio, George (Village Inn) Colorado 
Springs, Col., r 
Math, Lou (Santa Rita) Tucson, Ariz., 
Clsng. 7/7, h 
Mayo Trio, Penney (Brookton) Marquette, 
Mich., b 
McNeill, Wally (Conner) Joplin, Mo., h 
McPartland, Jimmy (Brass Rail) Chicago, cl 
Mel-O-Aires (Clover) Peoria, Ill., Clsng. 
7/20, el 
Mezzrow, Mezz (Jimmy Ryan's) NYC, ne 
ay Bros. (Orsatti’s) Somers Point, N, J., 


-18, ne 

Milton, Roy (Club Cobra) L.A., ne 

Miltone Blenders (Downbeat) L.A., ne 

Moondusters Quarter (Sherman) Chicago, h 

Mooney Quartet, Joe (Sherman) Qhicago, h 

Moore’s Three Blazers, Johnny (Sportree’s) 
Detroit, 7/10-23, ne 





New York—Tyree Glenn poses 
in front of some posters used in 


Sweden. The former Cab Callo- 
way vibes and trombone star 
joined Duke Ellington on his 
recent return to this country. 
Glenn was with the Don Redman 
unit in Europe. 





Ravell Summer Job 


New York—Mike Ravell, vocal- 
ist, was slated to take a six-piece 
combo into Al-Bur-Man’s club, 
Schroon Lake, an Adirondacks, 
N. Y., summer resort. 

Ravell, who also plays piano, 
will double with his wife, Bonnie 
Boyd, on vocals. 





Kaye To Astor 


New York—Sammy Kaye fol- 
lowed Carmen Cavallaro June 16 
on the Hotel Astor Roof. Stint 
calls for four weeks. 





Morgan, lon (Bengasi) Washington, 
Clsng. 7/10, 
Music Makers (Chelsea) Atlantic City, h 


N 
Naturals (Scari’s) Avalon, Cal., ne 
Nelson, Bobby (Roseland) Houston, b 
veoell, ed (Normandy) Salisbury Beach, 
a88., 


o 
at ~ ae Hack (Chi Chi) Riverside, Cal., 


onl Jimmie (Broadway) Bay City, Mich., ne 

= Johnnie (Sho-Bar) Evansville, 
n ne 

Opitz, Bob (President) Kansas City, h 


P 
Pederson, Tommy LN ar ag Hwd., ne 
Porter, Jake (Cobra) L.A., 
~ Mousie (Enduro) Beoshion, N. Y., 


Q 
Guise Quintet, Art (Holiday Inn) Joplin, 


R 
an ye Billy (Crown Room) Salt 
Lake City, , 
Riley, Mike "(Swing ba Hwd., ne 
Roble, Chet (Calro) C 
Quartet, ving ‘El Rancho) Otts- 
ville, Pa., cl 
Roth Trio, Don (Plantation) Kans. City, ne 
Russell, Quintet, Calvin (Club 47) Hunting- 
to: N. Y., clsng. 7/81, ne 


Samuels Trio, Billy Careyle) Chicago, cl 
Savage, Johnny (Martin's) York. Pa.. ne 
Shaffer, ane (Angelino’s) Santa Monica, 


Cal., 
Smith, Floyd (DuSable) Chicago, cl 
Smith, Geechie (Cricket Club) L.A., ne 
Smith, Stuff (Melody) Springfield, Ohio, 
Clsng. 7/19, ne 
Smith, Tony (Ada's) Chicago. cl 
Snyder Trio, Terry (Piccadilly) NYC, h 
South, Eddie (Kilbourne) Milwaukee, h 
Spanier, Muggav (Nick's) NYC, ne 
Stewart Trio, Slam (Toddle House) L.A., 
7/1-28, ne 
Stone, Butch (Red Feather) L.A., 
Sugonis Sextet, _ ae (Caparell’ oe South 
Bend, Ind., n 
Sun Setters (Stockmen’ 8) Elko, Nev., h 


T 
Tie Protere (Holiday Inn) Flushing, 
alien » ne 
ba Counts (Downatta) Downey, Idaho, 


Three Flames (Village Vancuard) NYC, ne 
Three Jay's (Illiana) Whiting, Ind., 

Three Notes (1902 Club) Oakland, Cal., ne 
Three Suns (Piccadilly Circus Bar) NYC, b 
Tomlin, Pinky (On Tour) FB 

Townsmen Trio (Last Frontier) Pocatello, 


Idaho, ne 
7 ss oe (Rancho) Fresno, Cal., Clsng. 
Twilighters Trio (Montelac 
wy. ~ (Mon ) Greenwood 


Vv 
i -% Trio, Vincent (Ambassador) Wash- 


gton 
Ventura, Charlie (Continental) Milwaukee, 
Clang. 7/13, ne 
Vera, Joe (Glass Hat) Chicago, h 
Voye, Tay (Hollywood) Chicago, 


Wallace Trio, Cedric YRuban Bleu) NYO, ne 
warrem, Earl (Famous Door) NYC 
Wel =a ch Quartet, Dink (Club 67) yeacie, 


White, , = (Rounders) Hwd., ne 
wets Trio, Chastle (Hollywood) Rock 





d, Til., 
wright." Charlie (Victoria) NYC, h 





Y 
Yaged, Sol (The Place) NYC, ne 
Young, Lester (On Tour) MG 


Zz 
Zarnow, Ralph (Pastime) Des Moines, ne 





Singles 











Allen, Melba (Towpath) Menands, N. Y., 
Cisng. 7/9, ne 

Babbitt, (Capitol) 
7/10-16, 

Bailey, Pearl (Apollo) NYC, Cisng. 7/3, 
t; (Howard) Washington, 7/11-24, t 

Bentley, Gladys (Jade) Hwd., ne 


Cain, Jackie (Bee Hive) Chicago, cl 
Calvin, Rosemary (Stop 33) Hempstead, 
L. L, N. ¥., Clang. 7/10, ne 
ae, June’ (Sherman) Chicago, h 
a Savannah (Apollo) NYC, Clsng. 


Harry Washington, 


ary 

Como, , (Paramount) NYC, Cleng. 
/8, t 

Crum, Robert (Cupitol) Chicago, cl 


Davis, Martha (Circus Room) Palm Springs, 


al. 

Desmond, Johnny (Norman) Toronto, 7/4- 
17, ne 

Fitzgerald, Ella (Sunt Club) Wildwood, 
N. J., Clang. 7, ne 

Forrest, Helen (Steet Pier) Atianta City. 
Clsng. 7/8, b 


Gaines, Muriel (Ruban Bleu) sie ne 
Garner, Errol (The Haig) L.A 
Gayle, .—o— (Sky Club) } th ne 


George, Bet ———— NYC, ne 
aif ne Mits Copacabana) NYC, Cleng. 


Gross, Walter (Little Club) NYC, ne 


Haymes, ng’ (Steel Pier) Atlantic City, 
Clieng. 7/8, b 

Herman, Woody (Hour of Charm) NBC, 
Hwd. 


Jackson, Cliff (Safe Society Downtown) 
c 


LaRue, Jack (Billy Berg's) Hwd., ne 
Laine, Frankie (Morocco) Hoilywood, ne 
Lee, Peggy (Hour of Charm) NBC, Hwd. 


Pestterd, Selika (Florentine Gardens) 
wd., ne 

Premice, Josephine (Blue Angel) NYC, ne 
Randall, Christine (Tin Pan Alley) Chi., cl 


ot oe Maurice (Last Frontier) Las Vegas, 
Rodgers, Gene (Lido) Palm Springs, Cal.. 
ne 


Syms, Sylvia (Little Casino) NYC, ne 
Sm'‘th, Will 4 ‘The Lion’ (Casa Bianca) 
ewar' 

Stafford, te (Chicago) Chicago, 7/11-24, t 

Stern, Harold (Brighton) Brighton Beach, 
N. Y., Ciang. 7/6, b 

Sullivan, Joe (Condon’s) NYC, ne 

Sullivan, Maxine (Village Vanguard) NYC. 
ne 


Torme, Mel (Copacabana) NYO, ne 


Vensees. Sarah (Regal) Chicago, 7/4-19, 
(Bocage) Hwd., Opng. 7/15, ne 


Williams, er aoe (Cafe Society Down- 





town) 
Wilson, Toy rity ‘Club) NYC, ne 
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TRADE TATTLE—NEWS 


Chicago, July 2, 1947 








(Sheet all hot record company and 
publishing firm news and stuff directly to 
the Trade Tattle column, Down Beat, 
2415 RKO Building, New York.) 


RECORDS 


. Musicraft, Victor and Columbia 

each have or are planning to 
produce Ellington albums. ... 
Vi and Jerry Wagner, of the 
Graemere Hotel Giass House, 
Chicago, have signed with Bullet 
records. . Anthony Dillon ap- 
pointed sales manager of Conti- 
nental replacing Emery Rosza, 
now in charge of export and 
manufacturing. . Illinois Jac- 
quet and Shorty "Nadine (King 
Cole) are top featured on the 
new Jazz At The Philharmonic 
album published by Disc. 

















Lucky Millinder pacted a long 
termer with Decca. . . . Evalyn) - 
Tyner, Washington attraction, mak- | 
ing plans for an album with MGM. | 
« « » The Skylarks’ were on that | 
last big Crosby date. . . . Ellington 
sliced 10 sides for World Broad-| 
casting, June 9. Tunes included | 
Beale Street, Memphis and_ St. | 
Louis Blues, How High The Moon 
and Who Struck John? .. . Victor's 
kidises will be made of non-break- | 
able stock. 

Perry Como has both a Decca 
and a Victor disc of I Wonder | 
Who’s Kissing Her Now. Former} 
was made when he was with Ted | 
Weems. ... The Record Changer, 
collector’s magazine, undergoing 
changes. . . . Harry Suber, for- 
mer treasurer of Local 802, 
chosen by Petrillo to head union 
multi-million dollar disc fund. 

. . Ted Husing has made tran- 
scriptions plugging Majestic rec- 
ords. Will be used for a spot cam- 
paign. 

Warren Covington, fcrmer tram 
with Krupa, made his first disc as 
a singing single far Signature, June 
18. Ray Bloch’s ork supported... . 
Sarah V aughan revived I’m Through 
With Love for Musicraft. ...Whim- 
sy Ltd. has waxed four platters by 
vocalist Johnny Clark: Yuletide, I 
Know My Limitation, How Strange 
and No Comment. Phil Carreon’s 
ork has made two sides for the 
same label. 

Ram Ramirez trio did four 
platters for Super Disc June 18 
with Mundell Lowe, guitar; Billy 
Taylor, bass, and Ramirez, pi- 
ano: Should I, Mad About You, 
I Refuse To Sing The Blues and 
With Every Breath I Take. Vo- 
calist was Ronnie Deauville. 


PUBLISHING 


Danny Perri, guitarist now in ra- 
dio in New York, recently has had 
his song, Up ’N Atom, pubbed by 
Regent. Tune has been recorded by 
Eric Siday for Victor. . .. Mills is 
hypoing a new item, Aflame. Ted 
(Till The End Of Time) Mossman 
did the lyrics to Leroy Anderson’s 
symphonic work, Serenata. that had 
been directed by Arthur Fiedler for 
the Boston Pops. 

Jerry Johnson recently joined 
the Peer’s stable of pubberies 
after dropping from Bourne... . 
Nick Bolin has been named win- 
ner of the one-gee Gershwin 
memorial award. His composi- 
tion, California Skies, was picked 
by judges Leopold Stokowski, Ar- 
thur Rodzinski, Deems Taylor, 
Robert Russell Bennett, Ferde 
Grofe, Ronald Eyer and Paul 
Whiteman. Whiteman will con- 
duct the Gershwin memorial con- 
— this month in the Hollywood 


wi. 

The New York song pluggers have 
formed a 25-man committee to han- 
dle details for their annual golf 
tourney. ... Bill Sexton is back in 
Hollywood after a tour of the north- 
west for Burke-Van Heusen. .. « 
Eddie MacHarg likewise for the Big- 
3. « « « Southern no longer has Al 
Stewart plugging for them on the 
coast. 


STUFF 


Gene Sedric opened Small’s 
Paradise June 23 after two weeks 
at the Savoy in Boston. ... Made- 
line Marshall, secretary to Juggy 
Gayles and Jack Gale of Fortune 
music, made her air debut on 











Jamboree June “13, 

. Kirby Walker bowed 
into the Flying Tigers June 9.... 
Cat Anderson will take to the 
road soon as his “book” is fin- 
ished. 


Dizzy Gillespie and Sarah Vaugh- 
an played the Apollo week begin- 
ning June 20. ... Wally Griffin, 
Club Bagatelle, has signed with the 
Morison Norell agency. . . . Alfred 
Alearo’s Town Hall concert, June 8, 
included Harry Volpe, Alan Feuer 
and Joe Novotny. 

Beginning June 16, Roger Stearns 
1-2-3 Club remains closed on week- 
ends. ... The Page Cavanaugh Trio 
is set for the Jack Paar show, three 
ABC sustainers, Victor records, the 


Veterans’ 
WNY' 


| Santa Monica Ambassador hotel 


plus four picture roles! ... Pelham 
Heath Inn inaugurates a continuous 
dancing policy July 3 when Senor 
Velas joins the Bill McCune band 
at the club. .. . Savannah Churchill 
has been at the Bengasi in Wash- 








| Representative | 





Chicago— Miss Vit tic, 


Anita Takes oe Piano Pose 





Hollywood—That cheesecake isn’t necessary for Anita O’Day’s 
success as a singer, but we don’t mind. Anita is rehearsing with the 
Johnny White quartet for their opening at the Rounders Club. Rollo 
Garberg is on bass, Guy Scalise, plays guitar, Johnny—who usually 
plays vibes—is at the piano, and John Smith is the clarinetist. 





ington, 

Bob Arthur replaced Leonard 
Smith as Rudi Blesh flack for his 
This Is Jazz show. .. . Lil Green 
is at the Blue Angel... . Perry 
Como, The Satisfiers and Lloyd 
Shaffer renewed for the Chester- 
field Supper club, starting Sept. 
8. . . . Steve Gibson’s Red Caps, 
vocal-instrumental group, will 
headline at the Martinique, Wild- 
wood, N.J. 





Ready-Made Scrap 
Books For The Fans 


New York—“Prepared” scrap 


books are the latest gimmicks to | 


be aimed at young music fans. 


The books, idea of two Cincin- | 
Ed Edmiston and} 
Thurston Moore, will have pages | 


nati men, 
filled with vital statistics about 
a given music personality, with 
blank pages for additional clip- 
pings and autographs. Sales will 
be tied in with personal appear- 
ances. 

First artist to be given the 
scrap book treatment will be 
Johnny Long. The product will 
be available by the winter of this 
year. 








FRANK IZZO 
Harmony 
COUNTERPOINT - COMPOSITION 
A SHORT CUT TO MODERN ARRANG:NG 
Strand Theater Bidg., 1585 Broadway 
New York City Suite 304 
Phone Columbus-5-9866 
Brooklyn Studio Bensonhurst-6-7899 




































































































ae ANTONE 


a) “Strand Theater Bidg., 

+ ae Broadway & 48 St. 
C., Suite 304 

- 2 Columbus 5-9866 


INSTRUCTION 


GUITAR 


TENOR BANJO 


MANDOLIN 
Antone and Luisetti Studios 









































Sharon Lee Puttie of Detroit, 
executes a rather backward curt- 
sy upon meeting the people in 
the Sherman hotel’s College Inn 
here. Introductions were han- 
dled by disc jockey Linn Burton, 
doubling as emcee. Three-year- 
old Miss Puttie won her title in 
a contest held by Jack The Bell 
Boy over WJBK in Detroit. She 
was one of the new record com- 
pany’s representatives at the 
NAMM convention. 





es LRETTI 


Strand Theater Bidg., 

' ae Broadway & 48 St. 
_ , Suite 304 
te Columbus 5-9866 


INSTRUCTION 


Saxophone 
Clarinet 















Antone and Luisetti Studios 
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SAM MAROWITZ 4 


SAXOPHONE INSTRUCTION 









































Chicag 
e o 
Modern Gutar Studios, Inc. 
Where "Modern" Means “New" AND "Practical" 
Arranging — Composition — Harmony — All Theory courses PLUS Spanish Ren 
Guitar, Hawaiian Guitar, Mandolin, String Bass, Voice. Faculty of trained pro- (Cour 
fessionals. VETERANS ACCEPTED UNDER G. |. BILL OF RIGHTS. {_——_— 
ENROLLMENTS NOW OPEN — 
Kimball Building, Chicago 4, Illinois Harrison 5717 
All | 
cons' 
NOW RECORDED [2ii"Giive FoR TROMBONE AND BARITONE eer 
¥ BY 
JAROSLAV “JERRY” CIMERA = “*rowitons "annoy 
AND 
Double and Triple ene te tar | . panne mbone Solos Recorded by CORNET 
Cimera’s Star Pupils. — WRITE FOR FREE FOLDER. lophone 
JERRY CIMERA, 819 HOME AVENUE, OAK PARK, ILLINOIS Gactnste, 
= ca, 
Chicago-4 
MAURY DEUTSCH STRING 
T 
ARRANGING — COMPOSITION play ike 
7 Part Harmony — Polytonality — Voicing by Acoustics interested 
PRIVATE — CORRESPONDENCE vies W. 
123 W. 44 St., LANGWELL HOTEL, N.Y.C. Suite 402 Br. 9-1850 — 
gation Be 
Tommy } 
ss Penna. | 
BOBBY CHRISTIAN School of Percussion MUSIC | 
Kimball Bldg., Suite 1413, Wabash Ave. & Jackson Blvd., Chicago =.= 
Web 2993 Village 3250 GUITAR 
e ° 7 DeA 
Chicago's First Modern School of Percussion Price, Ps 
Drums Xylophone Vibraharp “YY 
Tympani Marimba Bells, Chimes ——_ 
Ear Training Modern Rhythm Studies Trumbull 
Latin American Studies Classical Coaching USED A 
Harmony Theory Arranging ae 
Inquire about our special Rhythm Classes + orl 
anh 
ston- 
USED 0 
DONALD S.REINHARDT Mica 
ass. 
na 
bie 2 63 A 
REG. vu. s. PAT. OFF. BUFFET 
SCHOOL of the PIVOT SYSTEM wi 
For Trumpet, Trombone and all other Brass Instruments Mf. 
Topflight your performance by adopting the PIVOT SYSTEM— oe 
conforms to your own physical qualifications—endorsed and 
acclaimed by the nation’s finest performers—ENROLL NOW! _o ge 
— Studios From Coast to Coast — —— * 
Address All Communications to a 
PHILADELPHIA STUDIO FOR SA 
1714 Chestnut Street Rittenhouse 6-7824 balance 
High Sct 
@® PRIVATE INSTRUCTION pa) G 
© GROUP INSTRUCTION cdl 
© CORRESPONDENCE ORCHES 
COURSE Tuxedo t 
shawl-col 
_LAWRENCE BERK Singlebre 
eee ee asa WALLA 
BARITO 
ted 
e . lyn-12, 
TEACHER OF AMERICA'S FINEST DRUMMERS" —— 
ion, hz 
nae, Mic 
, 1c 
COLLEG 
fer loca 
Union. © 
sate OF PERCUSSION ane 
ELECTE 
Author of Modern Methods for Drums and Florida.’ 
Accessories - Tympani - Vibraharp - Xylophone TROMB( 
Marimba - Chimes Ry 
Modern Methods in Harmony - Ear Training Falls, M 
Sight Singing - Improvisation TROMBC 
Teaching all phases of Modern Dance, Be 
Rhumba and Concert Playing together 
for al 
Theaters, Radio, eisai: Pictures, Sym- ye 
phony and Opera. Special Courses to Grade A-451, D 
and High School Students VOCALI 
Only Percussion (Drum) School approved for oye 
acceptance of Veterans under G. I. Bill of Rights all 
52, N. ¥ 
SUMMER ENROLLMENTS NOW OPEN | 
Room 1012-14 Kimball Hall (Wabash at Jackson) 
Phone: Har. 4207 Chicago, Ill. 
FINANC 
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“CLASSIFIED | 


Fifteen Cents per Word—Minimum 10 Words 


25c Extra for Box Service 





Classified Deadline—21 Days 
Prior To Date Of Publication 








All advertising copy 
constantly protec 


CENSORSHIP 


must pass the rigid censorship which has 
Down Beat readers against the unworthy. 











FOR SALE 








CORNETS, TRUMPETS, trombones, mel- 

lophones, baritones, French horns, tubas, 
clarinets, flutes, saxophones (no tenors) 
etc. Write for bargain list and specify in- 
strument in which you are _ interested. 
NAPPE MUSIC HOUSE, 2536 Devon Ave., 
Chicago-45, Ill, 


STRING BASSES—Clarinets, Saxophones, 
Trumpets, etc. Fully rebuilt to look and 
play like new at bargain prices. Send for 
complete list. Specify instrument you are 
interested in. THE GOOD MUSIC HOUSE, 
9158 W. Grand Ave., Franklin Park, Ill. 


HAMMOND-NOVACHORD in private 

home, used very little. Absolutely like 
new in appearance & performance, 
cation Reading, Penna. Price $1700. Write: 
Tommy Moran, 1122 Robeson St., Reading, 
Penna. Dial 2-6443. 


MUSIC SCHOOL SELLING OUT Accor- 

dions (all sizes) Saxophones (Tenors, 
Altos) Trumpets, Clarinets—Smollen, 2234 
Ryer Ave., Bronx, N. Y. 


GUITAR—tacrifice, Gibson L-7 with case, 
DeAmond pickup & Amplifier. Orville C. 
Price, Paris Jr. College, Paris, Texas, 


SELMER Bb CLARINET—17 key, 6 rings, 

just overhauled, no cracks, perfect in- 
tonation, Serial No, 14620, prewar model, 
Best offer takes. A. F. Vesely, 1960 So. 
Trumbull Ave., Chicago-23, Ill, 


USED ALTO SAXOPHONES, tenor saxo- 

phones and trumpets for sale. Many de- 
sirable horns at fair prices. Most Martin, 
Conn and Buescher. Write us your in- 
strument and accessory wants. M & L 
Musical Instrument Co., 224 Tremont St., 
Boston-16, Mass. 























824 


poeear Bb CLARINET, 





TION 











USED OLDS TRUMPET—gold Snoquered, 
case—$95.00. Student trumpet $35. 
Musician, 161 Maxfield, New Bedford, 

ass, 


HENRI SELMER (Paris) Bb full Boehm 
Clarinet—#M99780. Never used. $225.00. 
C. Hundrieser, 3689 Lakewood, Chicago. 








Selmer over- 
auled recently. Perfect condition— 
dbo 00. Austin, Antwerp, New York. 


PEDLER BASS CLARINET—Perfect con- 
dition, low Eb automatic octave keys, 

complete with mouthpiece, case and stand. 

ne. 556 W. 140th St., New York 
ity. 


ACCORDION—Dallape “Organtone,” like 
new, 140 Bass, 6 shift, marvelous tone, 
plastic and rhinestone trim. Ideal, stage 
or club. Sacrifice $350.00—worth $1000 gi) 
Supply, 206 Fulton St., N. Ye 
FOR SALE — Wonderful French Selmer 
balanced action tenor. Robert Welty, 
High School, Columbia City, Indiana, 


BUESCHER, Alto Sax—$85.00. Clarinet 
(A) Gerard Boehm $75.00. Newcastle 
4537 (Chicago). 


ORCHESTRA COATS — (white double- 
breast) $3.00, used, cleaned, pres: 
Tuxedo trousers—all sizes—$6.00. Ten blue 

shawl-collar doublebreast coats — $80. 
Doublebreast tuxedo suits, like new—$35. 00. 
Si t tuxed $15.00. Shawl-collar 
white coats—$8.00. Stamp brings list. 
WALLACE, 2416 N. Halsted, Chicago. 























AT LIBERTY 











BARITONE, doubling Alto, Soprano, Clari- 

net. tone, travel, location. 
Hal Lockwood, 8926 Flatlands Ave., Brook- 
lyn-12, N. Y. 


VIBRAHARPIST—Radio experience, un- 

ion, has large vibe. Prefer location job 
near Detroit. Write: Keith Banks, Algo- 
nac, Michigan. 


COLLEGE COMBO — experienced, special 
arrangements. Five or six pieces. Pre- 
fer location in resort or club in East. 
Union. Write: James §. P. Robinson, Box 
4RO, Mohawk College, Utica-5, N. Y. 


ELECTRIC STEEL SPANISH GUITAR— 
SR Sta Box 736, Fort Lauderdale, 
orida. 


TROMBONE—tone, range, read,, ride and 

power. Travel or location. Call or wire 
Bob Oettinger, 604-9th St., International 
Falls, Minn, 


Te MAN-—lead or jazz, ALTO 

CLARINET man, lead or jazz. 8 years 
experience, good references. Prefer job 
together. O. Baily & S. Wade, 63914 Vine, 
Chatta, Tenn. 


ATTRACTIVE VOCALIST—19, 1% yrs. 
experience, ballads and jump tunes, Box 
A-451, Down Beat, Chicago-l. 


VOCALIST—21, baritone, union. Radio, 
nite club, USO experience. 5ft. 11 in., 
good looking. Looking for a steady posi- 
tion, if possible, anywhere. Contact Ben- 
son Cassel, 1195 Anderson Avenue, Bronx- 

52, N. ¥. Telephone Jerome 6-0375. 


























HELP WANTED 











FINANCIAL BACKER for girl vocalist 
ane model, Box A-452, Down Beat, Chi- 
cago-1. 





| a ppg UNDEAD FOR MARCHING 


Union, pay for rehearsals, 
mM... Girls who can sing and do solos 
or specialties preferred. State experience, 
age, height, weight and enclose recent snap 
or photo, Rehearsals start July 7. GEORGE 
BIRD’S MUSICAL MAJORETTES, 439 
Seventh St., N.E., Massillon, Ohio. 


WANTED—COMMERCIAL DANCE MU- 
SICIANS who are not planning on go- 








ing to school. Don Strickland, 506 W. 10th, 
Mankato, Minn, 
GIRLS! Dancers, Combos, Intermission- 


ists—Joseph Martone, 100 Grand, Water- 
bury-5, Conn, 





PHONOGRAPH RECORDS 











a NOTE , ag ag FINEST 

HOT JAZZ, Boogie Woogie, Blues, 
mth Band g Ra -Pang Dixieland, 
All Star Swing Combos, Piano Solos, Vocal 
Blues, Guitar Solos, Authentic New Or- 
leans Jazz. Write for complete catalog: 
Blue Note Records, 767 Lexington Ave., 
New York-21, N. Y. 


FALKENER BROS. RECORDS—383 Col- 
umbus Ave., Boston, Mass. 


WEST COAST JAZZ CENTER—Holly- 

wood’s only exclusive jazz store, mecca 
for musicians and collectors. 93 labels! 
TEMPO MUSIC SHOP, 5946 Hollywood 
Blvd., Hollywood-28, Calif. Hours—Noon 
Nine. Monthly catalog 10c. 


WORLD’S ONLY RECORD SHOP devoted 

exclusively to jazz music. Large stock 
of out-of-print items; all new jazz releases 
on big and small labels from New Orleans 
to modern. Home of Crescent and Jazz 
Man Records. Photograph of musicians; 
American and foreign jazz publications. 
Mail orders our specialty. Send your want 
list. Nesuhi and Marili _Ertegun’s JAZZ 
MAN RECORD SHOP, 6420 Santa Monica 
Blvd., Hollywood-38, California. Hillside 
1588, Established 1939. 











SPECIAL ARRANGEMENTS — made in 
modern style. 10-day service. Ed Love- 
less, 459 Sims, Frankfort, Indiana. 


PIANO ARRANGEMENTS FOR SONGS 

—Manuscripts cor: pywork. Dan- 
ford Hall, Composer-Arranger, 1358 Green- 
leaf, Chicago. 


DIXIELAND ARRANGEMENTS by Zep 

Meissner for trpt, clairnet, tenor, piano, 
guitar and drums, Also trombone and bass 
if needed—no extra charge. Cost per ar- 
rangement 75c. Zep Meissner, 5015 Biloxi 
Ave., North Hollywood, Calif. 


ARRANGEMENTS—We make a two-cent 

tune sound like a nickel’s worth. Grif- 
fith Gordon, 138 South Clinton St., Chi- 
cago. Andover 8265. 


TENOR ARRANGEMENTS — $1.50 each. 

3 tenors, 3 trpts, 1 trombone, drums, 
piano and bass—playable with only one 
trpt. Mid West Arranging Service, 2335 
W. Taylor St., Chicago-12, Ill. 


TENOR BAND SPECIALS—melody form. 

Three tunes—two tenors, alto, trpt. List. 
Introductory arrang. $3.00. Lee Selby, 177 
Heights Blvd., Houston, Texas. 


PROFESSIONAL SPECIAL ARRANGE- 

MENTS made for 10-piece band or larger. 
Also wide experience in copy work. AR- 
RANGING SERVICE, 1915 South College, 
Tulsa, Oklahoma. 


ano mg ARRANGEMENTS for large 
. Full and solid. Christy Argyros, 
625 “Twelfth Street, Oakmont, Penna. 


ACCURATE, DISTINCT PIANO PARTS 
(chord symbols) written to your melody— 
$7.50. Suxgestions offe Charlie Nei- 
mer, 131 West 42nd St., New York City. 


CHORD-O-MATIC—Guitarists greatest dis- 

covery—turn dial, desired chord instant- 
ly appears. Over 1,000 modern chords, 
fingerings, etc. Easy, instructive. $1.00. 
TREBB SALES, Lorain-4, Ohio. 
































MISCELLANEOUS 











LEARN PIANO TUNING AT HOME— 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 1001 Wells Street, La- 
fayette, Indiana. 


DANCE CONTRACTS—Musicians protect 
yourselves! Only $300 per 100. Free 

Sam. ESQUIRE PRESS, Mahopac, New 
ork, 


ye ey by sight. 
Art of Sight Reading” 

complete with music—$2.00. 

1358 Greenleaf, Chicago. 


PARODIES! Special Songs! 
most complete comedy list—free. 
man, 25-31-P 30th Road, Astoria-2, N. 








Study “The 
5 lesson course 
Danford Hall, 





Showbiz’s 
Klein- 
%. 





RARE HARD-TO-GET Record List sent 
A ny ae Reid, 116% N. Main, Green- 
ville, S. C. 


RARE RECORDS—Send for Free List! 

James, Ellington, Miller, Goodman, Kru- 
pa, Dorseys, Bradley, Crosbys, Herman, 
Shaw, Barnet. BILL MULL, West Ave., 
Kannapolis, N. C. 


THOSE RECORDS YOU WANT are listed 

in our Free Catalog. Serd postcard to- 
day. THE RECORD CENTER, 2217 E. 
Mississippi, Denver, Colorado. 


RACE RECORDS—used, new. Free cata- 
log! F-L SHOP, Box 19, Triboro Sta- 
tion, N. Y. 35, N. Y¥. 


RARE RHUMBA, TANGO, etc. records, 
No juke junk. Big List. Jack Chamber- 
lain, Hinsdale, Ze 


GLENN MILLER COLLECTION — 119 

Bluebird, Victor, Sacrifice—make offer. 
Harry Wagoner, 5130 Leiper St., Philadel- 
phia-24, Penna. 


PHONOGRAPH RECORDS — Catalogue. 
Paramount, DH-313 East Market, Wilkes- 
Barre, Penna. 


COLLECTORS—Having trouble obtaining 
new Jazz releases? For details of our 

new service and free list write JAZZ DIS- 

—_ 236 West 10th St., New 
ork-14, 


YOU’LL BE SORRY if you don’t get 

“Sales’ Talk,” that bargain, laugh-filled 
jazz record catalog that has collectors gasp- 
ing and dealers singin’ the blues. Send 
just one thin dime to Bob Sales, 607 Tay- 
lor Bldg., Louisville-2, Ky. 






































(Jumped from Page 8) 

of the surface and stop people 
from asking why we were frying 
eggs in the studio. It’s annoying 
when good stuff comes in, only to 
realize that they’re impossible to 
offer on the air, due to noise, dis- 
tortion, etc. 

I'd like to toss a bouquet to the 
outfit that supplies me with 
handy 3 x 5 file cards, containing 
every scrap of information that 
the average jockey or music di- 
rector would need—title, vocalist, 
band, total time, time vocal 
starts, writers, copyright, pub- 
lisher, etc. And the reverse has a 
few lines about the tune, a world 
of difference to guys who don’t 
have the time to cull through the 
reams of material issues. Good? 
Brother, we love people who treat 
us that good. And, here at 
WKBN, those cards don’t just sit 
in a file box—they go right into 
the envelope with the disc. 

Sometimes I get the idea that 
the distributors are afraid to talk 
to the boys who spin the discs. 
Only after some diligent tele- 
phoning was I able to get their 
representatives to pay me a visit 
and talk things over. Maybe in 
New York and other concen- 
trated areas the jocks get more 
attention, but I’m sure it takes 
more than big city sales to show 
a profit. 

Just as long as the major out- 
fits send the best quality discs, 
either better shellac or vinylite— 
we’re going to favor their wares. 

One more soundoff—package 
shellacs a little more carefully— 
your “fragile” labels apparently 
don’t mean much. 

We don’t pretend to know all 
the reasons why disc quality has 
been bad lately. I’ve been told all 
about shortages and the other 
haunts of the record business, 
but to play ’em here they’ve got 
to be quiet. 

Hal Graves, 
Music Director 





PERFORMERS 


VOCALISTS: Send for catalog of Popular and 
Standard Bred Orchs. IN YOUR KEY. 


DANC We carry all Publishers! 
Orchs. for large and pa bands. Catalog 
FREE. Sheet Music. 


Sherwood Music Service 
1585 BROADWAY NEW YORK 19, N. Y. 








p=———Exclusive Photos!==="—™ 


BANDS IN ACTION! 


Auten pictures of all name leaders, musi- 
ians, dids! Glossy, 
8 x 10. Unobt 1 Guaran- 
teed to please or money ne 
25¢ each; 5 for $1 


ARSENE STUDIOS 


1585-D Broadway, New York, N. Y¥. 




















NEED NEW 
GAGS? 


Don Frankel’s entertainers 
bulletins. NOW BIGGER & 
BETTER. Contain new ori- 
inal gags, parodies, mono- 
oe band novelties, pat- 
ter. Five BN pone , issues, 


1.00, f 
= = rl fy ‘for oer naivlaust ma- 

Don Frankel, 1508-D 
joman Ave. Chicago 23. 














RHUMBA TRAPS 


Maracas - $1.50 pr. Guiro - $3.00 to $5.50 
Claves - $1.00 pr. Bongos - $10.00 pr. 
Quihada (jawbone) - $7.50 
Congas - $20.00 up - each 
Couptets equipment for Drummers 


FRANK’S DRUM SHOP 
226 So. Wabash Chicago 4, Il. 


HIGHEST RATED IN UNITED STATES 


DONE 


RAYNER 


2054 W. LAKE ST., CHICAGO 





Chords And Discords 








Mister Mortimer! 


New York City 
To the Editors: 

Being a musician and feeling 
highly insulted, I hasten to write 
you a letter concerning an arti- 
cle by one Lee Mortimer, in the 
New York Mirror June 1. 

He writes: “Worst of all, if a 
chorus girl wants male com- 
panionship, it usually means dat- 
ing a musician these days. In 
that case it’s Dutch or maybe 
she pays for both.” 

I can plainly see now why 
Sinatra punched him in the puss. 

Thousands of people read his 
column and by such inventive 
and inept reporting they are 
bound to look upon musicians as 
the lowest form of human life. 


Emery Towers 


* _ = 
Jazz Prejudices 
Chicago, Ill. 


To the Editors: 

Want to congratulate Jack 
Lord on his letter about jazz 
critics. (Beat, June 4.) I don’t 
think the whole paper is biased, 
but most of the critics (includ- 
ing some-of yours) are very 
prejudiced about certain types of 
jazz. 

Why worry about what type of 
jazz it is and start worrying about 
whether the particular piece is 
good or bad? Why try to classify 
jazz any further than good or 
bad? Practice of saying all Dixie- 
land is good or bad is really re- 
pulsive. 

Until there are intelligent, un- 
biased reports, jazz won’t get 
anywhere. It’s all right to pan a 
certain number, but let’s not pan 
a whole faction of jazz. 


Janis Huber 








AN IDEA FOR YOUR a CARD 
113 roducti billing 
for Amageets vow he heade’ induding K ling Kay 
Kyser, Wayne King, etc.--- MAILED FHEE 
ite clas by ccten CENTRRE ee poate - 
Write NOW for date i price list, samples. 
CENTRAL SHOW PRINTING COMPANY 








convenient 





IT’S 


economical 


MASON CITY, IOWA 


ad 





to Aubscube 














ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 
“337 VOICINGS AND oneer” — for 
Dance Arranging—$1.00. ts 
made to order—T75c per Remy 300 
Original Hot Licks—$1.00. Modern Hot 
Chor’s made to order—50c each. LEE 

HUDSON, Box 255, Van Nuys, Calif. 
DANCE QRCHESTRATIONS — lowest 


prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 DeKalb Ave., 
Bronx-67, N. Y. 


SPECIAL ARRANGEMENTS — 100 new 

ones added. Fifteen-day service. Now 
writing for any combination. Have added 
Pops—write for list. Charlie Price, Box 
1397, Danville, Virginia. 


PIANOSCORE, guitar diagrams and chord 

symbols from melody—$6.00. Your satis- 
faction guaranteed. Malcolm Lee, 344 
Primrose, Syracuse-5, N. Y. 


PIANO ARRANGEMENTS or complete or- 

chestrations for your song. Solos ‘ar- 
ranged for any instrument. Apply: Wilf 
Moise, 921A Kingston Rd., Toronto, Ont., 
Canada. 














+ JAZZ and Swing Choruses copied 
from records-—accurate. STAFF MUSIC 
CO., 189 Walnut Ave., Roxbury, Mass. 


ACCURATE PIANO ARRANGEMENTS— 

Chord notations—$10.00. Vocal-Orches- 
tra Recordings—$10.00, Dup'icate—$2.00. 
URAB DB, 245 West 34 St., New York-l. 


PIANO ARRANGEMENTS (Chord Names) 
$5.00. Revising, Recording. Robert 
Byassee, 2868a Lemp, St. Louis, Missouri. 











SING WITH A BAND 


YOU can sing with an ali- 
star band if you have 
Rhythm Records new vocal 
accompaniments. 301 — 
Embraceable You & Sunny 
Side of —_ Street. 2 
—Mood for Love & It Had 
to be You. $1 each plus 
tax and mailing. If not 
at dealers, order C. 0. D. 

RHYTHM RECORDS 

4842-D Placidia Ave., 

jo. Hollywood, Calif. 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 








a6 
Titles, with Orignal Keys & Starting Notes) Plus. 
A Handy Eake List & Song Reminder of Top Tunes. 
Covers the Whole Field of Popular Mume_ 

















* 
DOWN BEAT « 


0 $5 One Year (26 ISSUES) 


0 check attached 





DOWN 


203 N. Wabash ¢ 





BEAT 


@ you don’t miss issues 


@ you don’t run all over town looking 
for a dealer who hasn’t sold out 


® you save $1.50 over the regular single 
copy price 


Chicago 1 


Please enter my DOWN BEAT subscription: 


0 $8 Two Years (52 ISSUES) 


OO $4 a yr. for Armed Forces, Vets, Libraries, Schools 


Same price the world over! 


C Send bill 
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